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UNDER ROYAL AND MOST DISTINGUISHED 
PATRONAGE. 
ERR REICHARDT begs to announce that 
his MATINGE MUSICALE will take place at DupLeY 
House (by kind permission of the Rt. Hon. the Earl of Dudley), 
Friday, May 10. Tickets One Guinea each ; to be had of Herr 
Reicnarpt, 55, Cambridge-street, Hyde Park, W. 





UNDER DISTINGUISHED PATRONAGE. 


N ADAMOISELLE ROSETTA ALEXANDRE’S 
(Pianiste to the King of Prussia) SECOND SOIRGE 
MUSICALE will take place at the Beethoven Rooms, on 
‘Tuesday, April 23rd, not Thursday, the 25th, as previously 
announced. She will be assisted by Miss Mina Poole, Miss 
Barry Eldon, Miss Adelaide Bliss, Mr. Renwick, Mr. Henry 
Blagrove, Herr Oberthur. &c. Conductor, Herr Schuberth. 


N ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, «c., 
to be made to 40, Uprgr CHAaRLo?TTE-sTREET, Fitzroy-square, 
or CraMER & Co. 


M*: J. AUGUSTUS HUGHES (Soprano). 
Lessons IN Vorck Propuction AND VOCALISATION, 
according to the Italian Method. 

TEACHER ALSO OF THE PIANOFORTE 


Address—21, Harrington-street, Mornington-crescent, N.W. 





i\' DLLE. RITA FAVANTI has just returned 


from her tour through Ireland. She is re-engaged for 
the Autumn. 





M DLLE. RITA FAVANTI requests that all 
communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABingpon Vitias, Ken- 
sington, W. 





\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Merzigr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


N ISS BERRY GREBNING begs to an- 
i nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs, Cuarrgtt & Co., 50, New 
Bond-street, W. 


. 





\ ISS KATE GORDON (Pupil of Mr. Benepicr) 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 





N DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 

Concerts may be addressed to 27, Cave’s-terrace, New-road, 

Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 





TLLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squarg. 





ERR LEHMEYER begs to announce that his 
Annual Grand Concert will take place on Wednesday 
Wwening, the 5th of June, at the Beethoven Rooms, Harley 
street, assisted by the most eminent artists.—Particulars of 
Herr Lenmeysgr, 37, Alfred Place, Bedford Square. 





ERR and MDME. SAUERBREY beg to 

announce that their GRAND EVENING CONCERT will 

take place on Friday, May 17th, at the Beethoven Rooms, 

Harley Street, when they will be assisted by most eminent 
artists. 33, Manchester Street, Manchester Square, W. 


M® RENWICK has the honour to request 
that communications respecting Oratorios, Concerts, 
and Pupils, be addressed, 32, 





alpole-street, Chelsea, S8.W. 





Me. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing aud Harmony. 
Address, Mr. Joun Ruovgs, Croypon, 8. 





HE well known BROUSIL FAMILY who 

_ appeared three times by special command before Her 
Majesty Queen Victoria, the Royal Family, and most of the 
Crowned Heads of Europe, have just finished their most success- 
fal provincial tour of Ninty-eight Concerts since they returned 
from the Continent,.are open to engagements in London and 
neighbourhood. For Program and Terms ty tg Mr. Grant, 
25, Osnaburgh-street, Regent’s-park, London, N. W. 


V Y SWEETHEART WHEN A BOY.— 


Witrorp Morean’s new aud successful song in C and 


E to suit all voices, by all the principal and 
always epcored, 24 stamps. Day so, 244, Regeat sre, ; 














SYDNEY SMITH'S 
PIANOFORTE PIECES. 


“*Guillaume Tell.” Fantasia on Rossini’s Opera........ 
Oy Oe Noose: 6s Sen cca 09s 8kd0ne 6 teeenees 
“L’Ange du Foyer.” (The Angel of Home). Mélodie 


to 
i} 
















eR rrr rr ere ee 
“ Réminiscence de Bruges.” (Le Carillon), Esquisse.. 4 0 
“The Storm at Sea.” A Musical Picture. ...... ions eS 
“Norma.” Fantaisie sur Opéra de Bellini..... - £0 
“The Austrian Hymn.” (Haydn.) Fantaisie .... « 4 @ 
‘Harmonies du Soir.” Morceau élégant .............. 4 0 
*‘Orphée aux Enfers.”” Grand Fantasia on Offenbach's 

POPUIAT Operetes siccccisc ic scccccccsccecccscovece 4 @ 
*‘Consolation in Sorrow:” Elégie .........cseseeeeeee 4 0 
* Pas de Sabots.” Morceau caractérisque 40 
“Sous la FouGtre.” Geremnde 22.0600 00 cccececcescesces 4 @ 
‘Valente Fascination.” ....0:.0cccvcecccsssescetcescnse @ @ 
*© Maypole Dance.” 2.0.00... ccccccccscccnccscccccesne & 0 
OGRE GO CEE as ccccsesnstacsves nsimmeass & © 
Oberon.” Grand Fantasia on Weber’s Opera ........ 4 0 
‘The Fairy Queen.” Galop de Concert ..............+8 4 0 
Ge omeroiee:” TAROT cscs ceceseccceccecvosncs @ F 
* Priére des Pélérins.” Tableau Musical.............. 4 0 
“Don Giovanni.” Fantasia on Mozart’s Opera.......... 4 0 
“ Réve Angélique.” Berceuse .... a am 
“The Spinning Wheel.” Spi 40 
“Marche des Tambours.” . &89 
**Golden Bells.” Caprice de Concert ..............006. 4 0 
Une NEW MCSE.” GROEN oo ccicscccstccccccesccs @€ @ 
“Pas Redoublé.” Morceau brillant.................06. 4 0 
“Martha.” Grand Fantasia on Flotow's Opera ........ 4 0 
“Les Huguenots.” Grand Fantasia on Meyerbeer’s 

WO. taxon ctcsccck se eneseethGuaase oes, we 
“La Harpe Eolienne.” Morceaa de Salon ............ 4 0 
‘*Le Jet D’Eau.” Morcean brillant............00s0s008 4 0 
“Morning Dewdrops” Ditto sccersocetobsvece G © 
*¢Bairy Whispers.” Nocturne ...,..00...0cesscoccesee 4 0 
OD TRIN” nce sesiisesescascecscvesicscen & § 
* Gaieté de Coeur.” Grand Brilliant Waltz ............ 4 0 
‘Rippling Waves.” Characteristic Piece,............. 3 0 
OBR EU in 00 de. cn cc tede ceseenceseseos BY 
“Feu de Joie.” Morceau de Salon ..............00ee08 40 
**Un-Perle de Varsovie.” Polonaise ....... 40 
*‘ L’Oiseau de Paradis.” Morceau de Salon ....... = F 
**Masaniello” Grand Fantasia on Auber’s Opera ...... 4 06 
**Chanson Russe.” ROMANCE ......cececesceseseeeees 4 0 
“Fandango.” Morceau Caractérisque ........-.60..08 4 0 
“Danse Napolitaine.” Morceau de Concert .......... 4 0 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


JUST PUBLISHED. 


EWER AND CO0.’S 
COLLECTION OF 
SCHUMANN’S SONGS 


ENGLISH AND GERMAN WORDS. 





, sd 
No. 1. Blondel’s Song............ Blondel’s Lied ...... 3 0 
» 2. The walnut tree.......... Der Nussbaum ...... 2 9 
»» 3. Moonlight................ Mondnacht ........ 2 6 
»» 4. A holiday on the Rhine.... Sonntagsam Rhein... 2 6 
»» 5. The hat of green.... ..... Volksliedchen ...... 2 0 
», 6. The joys ofhome., ....... Ich wand’ro nicht,... 2 0 


. Poor Peter .............. Derarme Peter ...... 3 0 
. A flow’ret thou resemblest DubistwieeineBlume 1 6 
» 9% Osunny beam............ An den Sownenschein 2 0 


oor 








»» 10. A poet’s love ............ Teh grolle nicht...... 2 0 
90k SI cone. ox 0c0000506 WE seessamce ln © 
», 12. Wanderer’s song.. . Wanderlied ........ 2 6 
», 13. A spring-night.. .. Frithlingsnacht .. . 20 

20 


oy 14. Since mine eyes beheld him Seit ich ihn geschen... 
»» 15. The noblest .............. Der Herrlichste...... 3 0 
+ 16. A vision 2 





ST ke sr” -& . 
eo LL ee he 
eh Eee RES 
2 ) eee oo Im Mai...... 1 6 


», 20. The two Grenadiers ..,,.. Die bieden Grenadiere 3 0 
sy 21. Thy lovely face .......... Dein Angesicht ...... 3 
», 22. Beauteous cradle ...,.... Schine Wiege........ 3 
Ee (se 
»» 24. A red, red rose .......... Rothes Roslein,..... 2 
», 25. Deep treasur’d in my heart Intermezzo. ........ 1 
», 26. A ride in the wood........ Waldesgespriich,..... 2 
»» 27. Evening Song ............ Abendiied........... 2 
», 28. Drinking Song............ Trinklied.....0,...08 2 
», 29. The Lotosflower ........ -: Die Lotosblame...... 1 
OD Eee SS 





ecsceaecoacsccocsoso 





These thirty Songs in one Octavo Volume 6s. net. 





Published at EWER & Co.’s Musical Library, 
87, Regent Street, London, W. 





OYAL ACADEMY OF MUSIC. — Instituted 

» 1822.—Incorporated by Royal Charter, 1830.—The Half 
Session will commence on Friday, May 17. Candidates for 
admission can be examined on Mondays and Thursdays after the 
27th inst., at Eleven o'clock. By order, WILLIAM STERNDALE 
Benner, Principal. Royal Academy of Music, 4, Tenderden 
Street, Hanover Square, W. April 12th, 1867. 


OYAL ACADEMY OF MUSIC. — Orchestral 

Students.—A new Class of Students has been Instituted for 

the encouragement of those entering the profession of Music 

with a view to becoming orchestral performers. All particulars 

may be obtained upon application to the Secretary. By order 

of the Committee of Management, J. Gimson, Secretary, 4, 
Tenderden Street, Hanover Square, W. 








ONG by M. JANE RONNIGER, ‘“ Good 
K) Night, Beloved!” Words by Lonergiiow. 
Lamborn Cock, Addison & (o., 62 and 63, New Bond-street 











ST. JAMES’S HALL. 
MR. AUSTIN 


Has the honour to announce to his Friends, Patrons, and the 
Public, that his 


ANNUAL BENEFIT CONCERT 


WILL TEKE PLACE ON 


TUESDAY EVENING, APRIL 30th, 


Commencing at Eight o'clock, 


ES 








VocaLists : 
Mdme. MARIA VILDA, Miss IDA GILLIESS, Miss ADA 
JACKSON, and Miss PALMER. 
Mr. SIMS REEVES, Mr. WILFORD MORGAN, and 
Mr. J. G. PATEY. 
INSTRUMENTALISTS ¢ 
Pianoforte—Miss CLINTON FYNES and Mdme. and 
Herr JAELL. 
ConpuctoR Mr. BENEDICT. 
Sofa stalls, 6s.; Mamily ticket (to admit four), £1 18.; 
Balcony, 3s. ; Area, 2s. ; admission, 18. 
Tickets may be obtained at the principal musicsellers, and at 
Mar. Austin’s Licket Uilice, 28, Biccadilly. 





ENRY RUSSELL’S NEW SONG :—“ THE 
} QUIET LITTLE MAN.” Sung with immense applause 
hy George Buckland, Esq., at the Greenwich Lecture Hall. 3s, 
Free by post for 19 stamps. 


HE WISHING CAP. Poetry by CHARLES 
MACKAY, Music by W. T. WRIGHTON. Finely 
illustrated, 38. ‘‘ Certainly one of the most pleasing songs that 
has been issued for a long time, both words and music being 
good alike.”—Court Circular. 


N R. WRIGHTON’S NEW BALLADS :—** The 

Song of the Bee,” 3s. ; ‘‘ The Beauty of the Mind,” 38. 
Kach free by post for 19 stamps. London: Robert Cocks and 
Co., New Burlington Street, and may be had everywhere. 


4 ie QUEEN’S CONCERT ROOMS, Hanover- 

square, may now be ENGAGED for large or small meet- 
ings, concerts, balls, wedding breakfasts, bazaars, &c. Karly 
applications are respectfully solicited. For terms apply to Mr, 
Fish, at the Rooms.—Robert Cocks, proprietor. 





i USICAL UNION.—Members who have not - 


received their tickets, to notify the same to the Director. 
Leopold Auer and Mdile. Mehlig are engaged Tuesday, April 30. 
M. and Mdme. Jaell, Grutzmacher, Jacquard and Antoini 
Rubinstein are expected during the season with other eminent 
artists. J. Exta. 18, Hanover Square. 





Price one florin. To be published on the 23rd April, 1867. 
L® MONUMENT D’UN FRANCAIS A 
SHAKESPEARE. 
Par le Cugvatizr pe CHATBLAIN. 


Traducteur de Macbeth, d’ Hamlet, de Julius Caesar, et de la 
Tempete. 


“Un grand homme appartient 4 l'univers entier.” 
Londres: Rotanp!, 20, Berners Street, W. 





| R. STOLBERG’S VOICE LOZENGE, — 
J For invigorating and enrnching the voive, and removing 
affections of vhe throat, has maintained its high character for a 
quarter of a century, and the flattering jials received 
from Grisi, Persiani, Lablache, and many of the Cle and 
Stat , fully establish its —_ virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge, 
To be —— of all Wholesale and Retail Chemists in the 
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ling COURT CIRCULAR, — The leading | 


fashionable Journal. 


ee COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements, Jt contains all the news of the week carefully 
compiled, comments upon every political and Social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 


5 ie COURT CIRCULAR.—Fstablished in 1856. 


Price Sd. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C, 





iat COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


y H E SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Guts al, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


T HE PARTS TIMES.—Established 1864. 
GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT ‘TOGETHER Offices: — London, 11, 
Seeaien Street, Strand; Paria, 108, Rue de Richelieu; 


Boulog t4, Grand Rue; Bruxelles, 30, Rue de Namur 
Sul ac riptic n.—One Guinea per annum, post free to all parts of 
the Continent P.0.0. or Bank Drafts made payable to H 


Legranp & Co., at the Lozdon Offices, The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated Classes of the English and American communitics on 
the Kuropean Continent, besides enjoying a very wide home 
circulation very care has been taken to make it the best- 
informed and most useful Anglo Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors ‘The PARIS TIMES is sent to every part of 
Kurope, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprictors have arranged to issue with every number of their 
Journal a supplement containing a complete Llustrated Guide 
to Paris and also to the Exhibition, It is almost needless to say 
that the additional amount o: publicity which will be afforded 
by the increased demand forthe PARLS ‘TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate co infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE. 


s. d. 
“Oo que fo Vous,” “The With” .. ceccccccescevese 0 
PRD, siccttines ss nntserisiemenseecaak ee 
MEP DEP” irdvisinsiviatntimanwiwen BF 
“Cara Oblia” Mébiathie mie Se 
“Pet Marjorie”... .. Wertitnens mete euacien 


0 
“When Twilight Shades” ececvccecscccccescccccoece S @ 
* Willow by the Wave” .....ccccccssscccccceesece 3 O 
Cramen & Co. Limited, 201, Regent Street. 

I eS eS oo 8 C U D GAL O FP, 
Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s, Caamua & Co. Limited, 201, Regent street, W. 


VNOLDEN DUSTMAN QUADRILLE, 

J Played every night in the successful drama of that name 

at Astley’s Theatre. Solo or Duet, 48. Caanzn & Co, Limited, 
201, Regent-street, W. 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, tor 
Quaniry ft Marentat, Easy Actiox, and Gasat Dunasitity 
will eusure uiiversal preference 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, aud at 37, Greeechurch-sweet, London, 








First Prize, Leipsic Conservatorium, 1865. 
|S tee C. ALLISON’S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesque.......... 88. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London: Aucengr & Co., 86, Newgate-street. 
66 rNHEY ASK ME WHY I LOVE HER,” 
Arditi’s last new Ballad, sung by Signor Four, at the 
: Irchestral Concerts, Her Majesty’s Theatre. Nightly encored. 
rice 3s. 
Cramer & Co. Limited, 201, Regent-street. 
Just Published. 

ULES BENEDICT’S GRAND CONCERTO 
ey) FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 

ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s. 

Cramer & Co. Limited, 201, veined -street. 


VINGT MELODIES, 


CHANT et PIANO, 
Par. CH. GOUNOD. 


Price 10s. 


1. Les Champs .. beicedenénes -. Béranger. 
2. Souvenir AN EAE ESSE SEPA SRED A. De Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mal .. ...0.0cecccececoees 





++ +» Passerat. 
5. O ma belle rebelle ey oe ieibeeainoniaiaiae ae 
SS re rae 
7. Chant a’ automne. 

Dk BRED: as ck.ckcnccenkece-csns scene 
9. Venise .. 
10. Serénade. 
ll. Le vallon 
1 
1 







... Alfred de Musset. 
... Alfred de Musset. 





++eees. Victor Hugo. 

. A. De Lamartine. 
2 Le Juif-errant. ; cocccecese OSRNGOE. 
3. Chanson de printems .. ineanaelaaiees ~ Eugene Tourneux. 
14. Les Naiades .... 4 nk Sh embewn ob-e8 ... Ponsard. 
15. Nilor ni la gri unde ur ‘ ae “La Fontaine. 
16. L’ame d’un ange (La Rondinella) - Théodore de Banville. 
. Jésus do Nazareth .......0cesccece . A. Porte. 
18. Mon habit. » Ab chien aan ee neen bes ’. Beranger. 
19. La chant WE uryclée. a or Ponsard. 
20. Le Soir . ve A. ‘De Lamartine. 

CRAMER & Co. Limited, 201, “Re out street, W. 








EW AND POPU LAR 1 ‘ALIAN SONGS 
AND DUETS sy GUGLIELMO, 


Sones. 
Alla mia Maria, ‘II cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SUNGS. 
Gree. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


Me EDJE. An Arab song for same Voices. 
Price 4s, illustrated 








** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘La Solitude” and ‘* Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 
second, in the Arab style, is full of passionate sentiment.”— 
Orchestra, 





Cramer & Co, Limited, 201, bedinasnal -street. 


yh YSSES. The Chateien te Cu. GUONOD. 
) For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. ‘The drama (as read by Miss Heigy Favcrt) price 
is.; Reader’s copy, large type, 2s. 6d. Chorus and orchestral 
parts. Country societies supplied. 
London: Cramer anv Co, Limited, 201, Regent-street, W. 
[TSE SYLVAN ECHO. A very pleasing echo 
soug by Masini. Price ds. 
Cuaamen & Co. Limited, 201, Regent-street. 





peas SONG, ‘Who bringeth me fresh 
flowers?’ Composed by J. L. Hatton, LExquisitely 
illustrated, price 3s. Just published. 
Caamer & Co, Limited, 201, —, WwW 


Se GALOP. On the siinded paren 
air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
4s. Illustrated. 


Cramer & Co. Limited, 201, Regent-street, W. 


‘HORLOG E DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Cramer & Co. Limited, 201, eotinaitaitn Ww. 





pu LORA MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s, 
Cramur & Co. Limited, 201, Regent-street, W. 


HE LONDON PIANOFORTE COMPANY 

Limitap (Trade-mark ‘‘Dussek & Dussek”). Manu- 

factories, 30, Lyug-strert, Camden-road, and at CasTLB-ROAD, 
Kentish Town ; Ovrice IN LYMB-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered turough Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
NI es worsen sg 






Armagh . EPRI |: 
Belfast. wtecccececececececece ce Hart & Churchill. 
Birmingham secececceecececececece ss Adams & Beresford. 
Ditto ... J. B. Tolkien. 
Bath. .. Wm. Duck. 
Ditto . Milsom & Sons! 
Bristol i is sales ace ead lk aie ace bo in 
Seah nes tae enes soc pecrorien some Ww. Brunt. 
Bury .... tee. We ae 


Canterbury Oe rece ee ereceeeeeeeecs cs 
ID bp tsikc cian ananenaneen G Hale & Co, 

Ditto kad adaknstintiwit ka aaa Finlayson. 

DT 60s abte snare eneswianne aes 
GE, anne nencreneebes eenstnenad we 
eee en 
DOMMES 00. 00:60. 00:00 00:00 00:00:00. 00 00: 66:08 

, pancaics ee ‘Simpson, & 

BBDD kc 0s 60 00:00'0006-00 00: 00:40:00:46- 06 Se as 
Edinburgh Pee = — 

Ditto 00:66 60.60 20 00 00 00.60 00 06 06:00 00 
IG in ie a 00: ne 006060 then anes 
GERAGOW 00.0. 00 00 00.00 00 00 00 00 00 00 00 08 
IG we: 0:60:06 10 006600 00:00 to 08 000 
__ Sea 
Hartlepool .... 
Huddersfield . 


T. W. Maas. 
J. Muir Wood & Co, 
E. Child. 
Wm. Heminway. 
.... C. Hoggett. 

.. J. Wood. 





Leamington sesececeeeees +eeeee Mr. Mander. 
ROOD 50.0000 4s:00:0000.9¢ 00:00:00 06.0p:00.00 On Se Ce 
BEPTOEE oo 00:08: 40:00 00 00:00:00 40 00:00:00 Mae es 


BONO no 60: 00:00:00:00:00:00:00-00'00:00:00+4 Oe, a 

DUG oe 0s 06:0'00 00:00: 00:00:00.6 00:0 so Oo MN Oe EE 

PO rk a eS 
Manchester 2... c0cececececeeceesees Hime & Addison, 

DUNND oe ve ceté:nn:e0'5040:000060000000 Ee 

Dille  ececece cece - +++. James Turner. 

Ditto . +... Messrs. Fo 
Newcastle .. . +» Nicholson & 
Plymouth .... ... Mrs. Rowe. 
BeWdtng ..00:06.0000.00 0000 ce0ccccecece MS EEE 
BlLOUVOVEAGE o0c0ce co cccccecccccece ce Me SIMS, 
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NEW COMPOSITIONS 





BY 
WILLIAM CHARLES LEVEY. 
RORY OF THE GLEN. Song ..... 3 6 
Sung by Miss Louisa Pyne. 


FROM FAR O’ER THE SEAS, Irish 
EE 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
PED itidttieinticnmimeniememen SO 


Cramer & Co. Limited, 201, Regent-street. 





HARMONIUMSII!! 
HARMONIUMS £4. 


Bi BAGG: nk cndiinsa sennsvens ae owe £7 7 0 
Beven Beapta..ccvcc-sccesscssscocceeee 8 ASO 
Eight Stops, including the beau- 
tiful Voix Celeste .............. 
Ten Stops, suitable for Churches 13 10 0 
Twelve Stops ..........0+ icaauaban .- 17 0 0 
&e. Xe. 


These Instruments are of a pure quality of tone, and the 
workmanship of great durability, manutactured under the imme- 
diate supervision of Junius Laytanp. 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO., 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 





G. - GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 3s. 


CRAMUE & Oo. Limited, 201, Regusbotansh 
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RING THE BELL SOFTLY. 





Some one has gone from this strange world of 
ours, 

No more to gather its thorns with its flowers ; 

No more to linger where sunbeams must fade, 

Where, on all beauty, death’s fingers are laid. 

Weary with mingling life’s bitter and sweet ; 

Weary with parting and never to meet ; 

Some one has gone to the bright golden shore : 

Ring the bell softly—there’s crape on the door! 


Some one is resting from sorrow and sin ; 

Happy where earth’s conflicts enter not in ; 

Joyous as birds when the morning is bright, 

When the sweet sunbeams have brought us their 
light. 

Weary with sowing and never to reap; 

Weary with labour and welcoming sleep; 

Some one’s departed to heaven’s glad shore : 

Ring the bell softly—there’s crape on the door! 


Angels were anxiously longing to meet 

One who walks with them in heaven's bright 
street. 

Loved ones have whispered that some one is blest, 

Free from earth’s trials, and taking sweet rest. 

Yes! there is one more in angelic bliss : 

One less to cherish, and one less to kiss; 

One more departed to heaven’s bright shore : 

Ring the bell softly—there’s crape on the door! 


W. Dexter SmiTu. 








PROVINCIAL. 





On Friday evening, the Cheltenham Philhar- 
monic Society gave their first concert of the 
season, in the Assembly Rooms, and seldom in 
the annals of the Society has a greater success 
been achieved. The concert commenced with the 
“ Elijah,” under the able conductorship of Mr. 
Henry Blagrove, who has been recently appointed 
as conductor. Miss English, Miss Burns, and Mr. 
Tennant were the principals. The second part 
was composed of a miscellaneous selection, and 
included De Beriot’s Concerto, op. 16, for the 
violin, with full orchestral accompaniments, 
magnificently executed by Captain Lionel 
Holmes, who created a perfect furore by the 
manner in which he played from memory this 
spirited, difficult, and melodious composition. 
The concert genérally gave thorough satisfac- 





On Thursday evening week Hindel’s oratorio 
“Judas Maccabeus,” was performed in the 
Theatre Royal at Preston, by the Choral Society, 
before a large and fashionable audience. The 
principal vocalists were :—soprano, Miss Banks; 
contralto, Mrs. Warren; tenor, Mr. Hemming; 
bass, Mr. David Lambert. The chief instru- 
mentalists were members of Mr. Charles Halle’s 
band, from Manchester. Mr. Greaves presided at 
the harmonium. Miss Banks acquitted herself 
remarkably well in, “From mighty kings,” and 
in the air “So shall the lute and harp awake,” 
and the duet, “O lovely peace,” was charmingly 
sung by this lady and Mrs. Warren. Mr. D. 
Lambert was heard to great advantage in “ Arm, 
arm, ye brave,” and the difficult air “The Lord 
worketh wonders ;” and Mr. Hemming was very 
effective in ‘‘ How vain is man,”’ and “Sound an 
alarm.” The choruses were exceedingly well sung 
by the members of the Preston Choral Society, 
numbering with the band upwards of one hundred 
performers. The audience stood during the 
final chorus, “Hallelujah, Amen.” Mr. C. J. 
Yates was the conductor. 





At Leeds the success of Mr. Henry Corri’s 
Opera Troupe has been complete and satis- 
factory. A small but complete party of vocalists 
—they are perfectly au fait in everything they 
undertake, and give entire satisfaction. On 


played in the provinces, 1 large audience was 
attracted to the theatre; but in consequence of 
the almost sudden death of Mr. Henry Corri’s 
mother, who was staying with them in Leeds, the 
three principals, Messrs. Henry Corri, Eugene 
Dussek, and Miss Thirlwall, could not appear, the 
popular opera of “ Maritana” was there substi 
tuted, in which Miss Anna Hiles, a lady well- 
known in Leeds, at very short notice kindly un- 
dertook the principal part, and acquitted herself 
so well of the arduous task as to deservedly earn 
and receive several encores and recalls before the 
curtain with the other vocalists. Mdme. Hey- 
wood and Mr. Herbert Bond likewise came in for 
a share of applause: in fact the opera throughout 
was well performed. 





At the Theatre Royal Swansea, on Friday the 
12th, Miss Fanny Pitt took her farewell benefit 
before a house crowded with the élite of the 
neighbourhood. The performances commenced 
with the drama of ‘‘ Meg’s Diversion.” The part 
of Meg was excellently rendered by Miss Pitt, who 
was well supported by Messrs. Lowther, Clifton, 
Mackenzie and Gilbert, and Mesdames Kate 
Leigh and Jackman; it was followed by the 
comediitta of “Wooing in Jest and Loving in 
Earnest,” and concluded with the burlesque of 
“Lucia di Lammermoor,” the fair beneficiaire sus- 
taining Edgar in a most accomplished manner and 
singing the songs allotted to the part in first rate 
style. Mr. Gilbert as Lucy was excellent. Miss 
Pitt taking her farewell of the stage, carries with 
her the sincere wishes of the lovers of the drama 
and their hope that she will at some future period 
perform on these boards. On Saturday, the last 
night of the season, Shakespeare’s tragedy of 
‘* Hamlet’? was performed by special desire, Miss 
E. Thorne pergonating Hamlet, and Miss Pitt 
Ophelia, each character giving evidence of close 
study, and keen appreciation of the part. 
During the season, several choice plays have been 
produced, which reflect the greatest credit upon 
Mrs. Pitt, the respected lessee, and also upon Mr. 
W. R. Clifton, the director, for their untiring 
efforts to raise the state of the drama in Swansea. 





The Gloster Choral Society gave a performance 
of the “ Elijah’? on Tuesday evening, last week. 
The room was filled to overfiowing long before 
the time of performance. Mr. Abraham Thomas 
of the Cathedral Choir sustained the part of the 
Prophet with great efficiency. He was very suc- 
cessful in his giving of the difficnlt air “Is not 
his word like a fire.’ Mr. Hunt, also of the 
Cathedral, sang with great delicacy the air “If 
with all your hearts” and also the recit. “Man 
of God.” Miss Lane, as usual, acquitted herself 
capitally and was much applauded at the end of 
the air “‘Woe unto them.” Miss Stockwell, to 
whom was entrusted the soprano solos, sang 
fairly in some parts, but in others she was 
somewhat “ sharp.” Mr. Walter Jakeway, who 
possesses a decidedly sweet tenor voice, sang 
“Then shall the righteous,” but did not exhibit 
much taste or feeling. Miss Edith Taylor, whom 
we have before noticed as possessing a beautiful 
mezz0-soprano voice, received a most unanimous 
encore for “ Rest in the Lord,’’ which could not 
be resisted. That and the trio “ Lift thine eyes” 
were the only pieces that were re-demanded. 
The magnificent organ was played in Mr. Huck’s 
usually masterly style, the whole being con- 
ducted by Mr. J. A. Matthews. This, the last 


successful one of the season. 





At the performance of “ St. Cecilia’’ in Liver- 
pool Mr. Benedict conducted the orchestra of the 
Philharmonic Society of that town. The principal 
singers were Mdlle. Tietjens, Mdme. Demeric- 
Lablache, Mr. Cummings, Signor Foli—the two 
last supplying the places of Mr. Tom Hobler and 
Mr. Santley, who were originally announced to 
appear. The Albion informs us that the choruses 





Thursday night, Rossini’s grand Opera of “ Cin- 
derella” was announced, and, as it is seldom 


concert of the Society, has been by far the most 





performance would lead to improvement. All con- 
cerned exerted themselves to the utmost to ensure 
. creditable performance. The second part of the 
concert opened with Sullivan’s overture, “ In 
Memoriam.’ This had, we believe, been selected 
for performance at this concert by the special 
desire of Mr. Alfred Mellon, at the time little 
thinking how sadly appropriate it would be to his 
own lamented decease. At this concert the ‘ Stabat 
Mater’? was also done. 





The short season of Italian Opera at the Theatre 
Royal, Manchester, by the company from Her 
Majesty's Theatre, terminated on Saturday last. 
The operas during last week were ‘ Faust,” 
“ Lucia,” “Le Nozze di Figaro,” ‘ Der Freischiitz,” 
“ Marta “and—the last night— Les Huguenots.” 
Full houses have been the rule, but on the even- 
ings when popular and favourite operas—such 
as “Der Freischiits”—have been given, stand- 
ing room was hardly to be obtained. 
These performances have given the utmost 
satisfaction, and our music-loving public owes 
a deep debt of gratitude to Mr. Knowles for 
the lyric feast so lately concluded. The prima 
donna—pre aliis—Mdlle. Tietjens, was great as 
ever in voice, style, and feeling, and her imper- 
sonations were equally great. In “Il Trovatore,” 
as the Contessa in “ Le Nozze di Figaro,” in Valen- 
tine, Marguerita, Lucrezia Borgia; Agata in “ Der 
Freischiitz,” she was “in form and moving”’ the 
very character assumed, ‘The prayer which opens 
the third act of the last named opera was—as 
delivered by this gifted artist—a perfect specimen 
of pure vocal art. Mdlle. Sinico is not a stranger 
in Manchester, either on the stage or in the concert 
room. Her success was most triumphant as pre- 
miére in “I Puritani,” “‘ Lucia,” and “ Marta,”’ and 
she rendered most important aid in the operas 
having parts both for herself and for Mdlle. 
Tietjens. Mdme. De Meric Lablache, good, if 
not great ‘as a singer, has wonderful versa- 
tility as an actress. In Azucena, her tragedy 
borders on the sublime. In Cherubino, the 
butterfly page of “Le Nozze di Figaro”—her 
comedy sheds a roseate hue over every scene of 
Beaumarchais’ sparkling drama, which Mozart’s 
music has made immortal. Signor Tasca’s 
hoarseness only allowed of his appearing three 
times, but this having somewhat abated at the end 
of last week, his Rodolfo and Raoul proved him a 
tenor of high merit. Mr. Tom Hohler—almost en- 
tirely deprived of a coadjutor—had a heavy burden 
to sustain, but exerted himself to the utmost, and 
will, when he again returns to Manchester, most 
assuredly have a hearty reception. Gennaro and 
Edgardo were considered his best characters. 
Signor Foli, with his fine full bass voice, rendered 
good service. This week Mr. Walter Montgomery 
is fulfilling an engagement of five nights in ‘ The 
Lady of Lyons,” “ Romeo and Juliet,” ‘ Hamlet,” 
“Don Ceasar de Bazan,” &c. He is aided 
by Miss Ada Cavendish, who played Juliet 
with considerable skill. Mr. Fred. Buckstone, son 
of the lessee of the Haymarket, is playing in 
the farces. Mr. and Mrs. Chas, Kean, supported 
by Miss Chapman and Messrs, Catbeart and 
Everett, open on Easter Monday in “ Henry the 
Eighth;” Tuesday, “ Lowis the Eleventh ;” Wed- 
nesday, “ The Merchant of Venice.” ———“‘ Manfred,” 
arranged by Mr. Chas. Calvert, is still drawing 
good houses to the Prince’s Theatre, but will be 
withdrawn at the end of the present week. 








THE OPERA. 





Auber’s sparkling and ever bright “ Fra Diavolo” 
was the opera performed on Tuesday, at Covent 
Garden. As originally designed, the cast was as 
follows :—Zerlina, Mdlle. Pauline Lucca; Lady 
Koburg, Mdlle. Morensi; Lorenzo, Signor Neri- 
Baraldi; Beppo, Signor Tagliafico ; Giacono, Signor 
Ciampi; Lord Koburg, Signor Ronconi; and fra 
Diavolo, Signor Naudin. The variation on this, 
however, was that Signor Ciampi was intrusted 





were very well done, though we doubt not a second 





with the réle of Lord Koburg, that improbable 
Englishman existing nowhere but in the minds 
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of our foreign friends, who wears his whiskers in | 
curl papers, and commits the orthodox national 
eccentricities—the particular symptoms of that 
mild madness with which people on the Con- 
tinent believe all Englishmen are afflicted. In 
this character the rollicking humour of the 
artist was strongly illustrated. His former 
part of Giacomo was filled by Signor Capponi. 
In the Marquis Sig. Naudin found great favour. 
the favourite song, best known to an English au- 
dience as “‘ Young Agnes, beauteous flower,” was 
sung by him in a most artistic manner, the fal- 
settoand chest voice admirably blending. Mdlle. 
Lucca was as coquettish and espiégle in Zerlina as 
could be desired, revelling in the abandon of the 
part, and entering into its merry graceful 
humours with body and soul. Her “ Qual uomo” 
received an encore. ‘The rest of the singing calls 
for no special mention. 

On Thursday “ Faust’ was repeated ; for Satur- 
day ‘‘Norma” is announced, delayed through 
Mdme. Vilda’s illness; for Monday—an extra 
night—we shall have the “ Africaine;” and on 
Tuesday, the entrance of Mdlle. Fricei in “Un 
Ballo in Maschera.” 

The season at Her Majesty’s is settled to com- 
mence on Saturday week, April the 27th. 





CONCERTS. 





At the concert of the Sacred Harmonic Society 
on Friday, “St. Cecilia” was reproduced with an 
effect even greater than what has accompanied 
each previous performance of this work. The 
principal singers comprised those whose rendering 
of the cantata we have already noticed: Mr. 
Cummings, Mr. Weiss, Mdme. Sherrington and 
Mdme. Sainton-Dolby again did ample justice to 
the music severally allotted to them. The choruses 
went excellently, and the applauée of the audience 
knew no bounds. Mr. Benedict, who conducted, 
received the most flattering marks of approval; 
indeed the reception proved that his latest work 
is growing in public favour, and achieves greater 
success the wider it is heard and understood. 

The Schubert Society's second concert this 
season, took place on Thursday 11th inst., the 
instrumental and vocal compositions of R. Schu- 
mann forming entirely the first part of the pro- 
gram. ‘To Herr Schuberth’s energy and per- 
severance the society mainly owes the position it 
has obtained in the musical world. The vocalists 
were: Miss Mina Poole, Miss Barry Eldon, Miss 
Marie Stocken, Madame Sauerbrey, Miss Adelaide 
Bliss, Miss Emily Marter, Mr. Renwick; the 
instrumentalists, pianoforte, Mademoiselle Rosetta 
Alexandre, Miss Ellen Bliss, Mademoiselle Kinkel; 
violin, Monsieur Vivien, violoncello, Mr. Walter | 
Pettit. The third concert (which will be entirely 
formed of vocal and instrumental compositions 
from F. Schubert and C. and E. Schuberth) will | 
take place on Thursday May 9th. 

The last of Mdme. Schumann’s pianoforte re- 
citals took place on Saturday afternoon at St. 
James’s Hall, before a highly numerous and 
appreciative audience. The valedictory per- 
formance could not have testified more strongly 
the esteem in which the pianist is held: the ap- 
plause which waited on her magnificient playing 
was a continual peal of enthusiasm. Her pro- 
gram was carefully prepared; it contained some 
of her husband's works, a Gavotte in D minor by 








J. S. Bach, ‘Tempo di Ballo” by Scarlatti, a 
sonata by Mendelssohn for piano and violin, and | 
the Moonlight Sonata of Beethoven. The encores | 
were extended to Bach’s Gavotte and one of | 
Schumann’s Canons; and the playing of the) 
Moonlight Sonata provoked an unusual demon- | 
stration of applause. Mdme. Sainton Dolby was | 
the vocalist, and sang a selection of Schumann’s 
songs, with one encore. The brilliant pianist | 


quits London, accompanied by the admiration of 
every amateur and connoisseur who has heard | 
her, and with the further gratification arising | 
from the knowledge that she bas lived dowa | 


rancorous opposition and unjust slight, and 
established her high position even in the mouths 
of her former enemies. 

The winter concerts at the Crystal Palace 
nominally came to an end on Saturday last under 
rather depressing circumstances, influenced by the 
weather and the Boat-race in combination. The 
attendance was poor. A subsequent decision has 
added two extra concerts to the regular season, at 
the first of which the Lobgesang will be performed. 
The 24th concert of last Saturday contained the 
overture (well known to Crystal Palace fre- 
quenters) to Spohr’s “ Jessonda,” and an unex- 
ceptionable execution of the Pastoral Symphony— 
given with great precision and power. The novel 
feature of the concert was the performance of a 
portion of Mr. A. S. Sullivan’s MS. opera, ‘The 
Sapphire Necklace,” including a graceful orchestral 
introduction, a prayer sung by Miss Edith Wynne, 
and an encored number, “ Over the Ivy,” of cap- 
tivating character. Mdlle. Enequist, M. de Fon- 
tanier, and the lady we have named were the 
vocalists ; Mr. O. Berringer the accompanist. We 
must not omit to mention a fine performance of 
Schumann’s “‘ Manfred” overture, and the playing 
by Herr Strauss of the Adagio and Rondo from a 
Concerto in F minor, by Vieuxtemps. The resump- 
tion of this class of concerts at the Palace will 
not take place till autumn, the summer months 
being devoted to the vocal and operatic element 
in the place of the symphonic and generally in- 
strumental. Hot weather requires a lighter fare, 
and this is supplied by the singers of the Royal 
Italian and Her Majesty’s opera-houses. On the 
winter's program, which may now be considered 
completed, Mr. Manns must be felicitated. It 
has contained many novelties, more excellences, 
and nothing but what in the executive depart- 
ment has received the fullest justice at the hands 
of Mr. Mann’s admirable band. 

That curious entity, Blind Tom, whose one 
solitary talent strikes the observer with a sense of 
pain, has again appeared before the London public 
en route for Paris. The feats which he performs 
on the pianoforte are more marvellous than 
admirable. His ordinary execution is not re- 
markable, but his analysis of a jumble of notes is 
extraordinary, and his power of discrimination is 
carried to the extent of playing an air in one key 
with the left hand, another air in a different key 
with the right, and singing a third air, again in a 
different key, with his mouth. The effect is of 
course chaotic, but phenomenal. ‘Tom has added 
to his accomplishments, since he has been in the 
country, the art of imitating on the piano the 
tuning of a violin and the eldritch tone which 
delights the Northern minstrel in the garb of 
old Gaul. 

Passion Week music has included the perform- 
ance at Exeter Hall of “ Elijah”? on Monday, and 
the “ Messiah”” on Maundy Thursday, under Mr. 
G. W. Martin’s direction. The artists comprised 
the names of Mr. Santley, Miss Louisa Pyne, 
Miss Lucy Franklein, Mr. Leigh Wilson, Mr. 
Kerr Gedge and Madame Suchet-Champion. 

Sig. Campanella gave a morning concert on 
Friday at Maida Hill. The artists who assisted 
were Miss Rose Hersee, Miss Corenza, Signor Li 
Calsi, Tito Mattei, Sig. Caravoglia, Mr. F. 
Chatterton, Mr. Hemming and others. The 
concert-giver contributed a couple of extracts 
from Pergolesi’s ‘‘ Stabat Mater,” and from that 
by Rossini, also several selections from the 
works of De Liguoro. He was well received. 





THE THEATRES. 





The season of the Passion has naturally left 
matters theatrical in a quiescent state during the 
week : all notes being those of preparation merely. 
Drury Lane, the Lyceum, and the St. James’s have 
closed, the other theatres maintain their bills. 
Thus we have had Mrs. Scott-Siddons in Shakes- 
peare at the Haymarket, ‘ Lost in London” at the 
Adelphi, “ Lavater” at the Olympic, “ Esmeralda” 








at the Strand, “ Flying Scud” at the Holborn, and 
“Meg's Diversion’? and “ Black Eyed Susan” 
burlesque at the New Royalty, while the success 
of “ Caste’ remains indisputable at the Prince cf 
Wales’s. With Easter Monday novelties are pro- 
mised for Drury Lane and the St. James’s 
theatres; at the first in Mr. Halliday’s realistic 
drama, “The Great City,’ at the second in an 
adaptation of Ouidd’s story of ‘“ Idalia,” which 
will be called by the same name. The latter 
piece is written by Mr. George Roberts, a gentle- 
man who has adapted for Miss Herbert before 
now, as for instance in the case of “ Lady Audley’s 
Secret.” The Strand too comes out with its 
novelty, in the shape of a burlesque by Mr. Brough 
on the story of Pygmalion. Miss Ada Harland 
will make her first appearance at the Strand 
theatre in the burlesque. 

Mr. Walter Montgomery, whose talents as a 
tragedian are sufficiently notable, has been 
starring at the Marylebone theatre with great 
success. Mr. Cave of this house is distinguished 
for his enterprise in the engagement of these 
actors who have made their mark at the larger 
theatres: the other week Miss Augusta Thompson 
starred here, and now Mr. Montgomery has 
carried into the very heart of melodrama—the 
lurking-place of the old Coburg play—the pit and 
gallery of av Edgware road audience, a taste for 
the heroic conceptions of Shakespeare. He has 
not only played these, but delighted his hearers 
with the delineation. The principal female réle 
was in each case filled by Miss E. Barnett with 
considerable ability. 





ENTERTAINMENTS. 





The Polytechnic Institution has, during the 
Lenten season, been more than usually scientific : 
the researches of Mr. Huggins into Spectrum 
Analysis applied to celestial bodies are detailed by 
Mr. Pepper by means of several beautiful experi- 
ments. The extent to which the spectrescope has 
supplemented the discoveries of the telescope is 
brought in, much to the interest and delight of 
the Polytechnic visitors. The spectrescope—or 
rather Mr. Pepper, its mouthpiece—informs them 
that the moon has no atmosphere, that many of 
the stars, however, have, and one in which hydro- 
gen, magnesium, sodium, mercury, &c. form a part. 
The gaseous constitution of the comets, nebula, 
and meteors are fully illustrated; and altogether 
the lecture and its accompanying experiments are 
of a most interesting character. 

The adaptability of science to entertainment 
received another illustration during the week 
than in the doings of the Polytechnic. The 
result of last Saturdays University Boat race was 
recorded by one of the neatest inventions that 
our times have seen—the Chronograph of Mr. 
Benson. ‘The peculiarity of the Chronograph 
consists in its second hand and in the me- 
chanism connected with it. The hand itself is 
double or formed of two distinct hands, one lying 
over the other; the lower one at its extreme end 
is furnished with a small cup or reservoir with 
a minute orifice at the bottom. The corre- 
sponding extremity of the upper hand is bent 
over so as to rest exactly over this puncture, and 
the reservoir having been filled with ink of a 
thickness between ordinary writing fluid and 
printer’s ink the Chronograph is ready for action. 
The operator, who holds tightly grasped in his hand 
a stout string connected with the mechanism 
peculiar to this instrument, keeps a steady look 
out for the start. Simultaneously with the start 
of the race the string he holds is pulled by him 
and at the same moment the upper hand dips 
through the reservoir in the lower and leaves a 
dot or speck of ink upon the dial. This is re- 
peated as the boats pass the goal, so that a 
lasting and indisputable record is afforded by the 
dots on the dial of the time, exact to the tenth of 
a second, which is occupied in rowing the race. 


The second Spring Show of the Royal Horti- 
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cultural Society took place on Tuesday last, when 
a most magnificent display of flowers delighted a 
company far more numerous than the state of 
the weather led us to expect. Of course the 
effect of the flowers would have been greatly 
enhanced by even a gleam of sunshine, but the 
sky was uniformly leaden, and the only ad- 
ventitious aid to the show was the music of a 
good band in the large conservatory. We are 
glad to learn that the Society have organised 
another International Show for June to last five 
days. 

On Monday the troupe of Japanese performers, 
who are at present giving their entertainments 
at the Floral Hall in Covent-garden, attended by 
Royal command at Windsor Castle, and gave a 
special display of all their extraordinary feats 
and illusions. It being the birthday of her Royal 
Highness the Princess Beatrice a numerous and 
distinguished company had been invited to the 
Castle, and they witnessed the playing, which 
lasted from three to five o’clock, and was much 
applauded. The Japanese were accompanied by 
Mr. J. Mitchell, Mr. E. Prior, Mr. W. Grant, and 
their manager, Mr. Osborne Williams, officiated at 
the pianoforte. 








REVIEWS. 
“ The Musical Record for 1866.” 
ELLA. 

The services of Mr. Ella in the cause of music 
are too well known and widely recognised in that 
sphere whereof he is a prominent light, to call for 
recapitulation here. At the head of that Society 
which is associated with his name, and the yearly 
chronicles of which come from time before us in 
the form of the present volume, he has been ever 
earnest in the exposition of his art. To the 
Musical Union London is indebted for the in- 
troduction and promulgation of Chamber music— 
a form which, since Mr. Ella first brought it into 
England, has become so popular as to in- 
duce other concert directors to borrow the 
idea, and apply to other enterprises, such 
as the Monday Popular Concerts and others, 
a policy- which wes found so successful in the case 
of the Musical Union. For this state of affairs, 
the public are indebted to Mr. Ella; and the 
audiences which attend the performances of the 
Union are further indebted to him for the first- 
rate executants whom he is at great labour to 
secure from the capitals of the Continent, and for 
the exhaustive analyses of the works performed, 
and the interesting jottings of musical gossip 
which pleasantly while away the intervals between 
the pieces. A season’s collection of these fly 
leaves—program, musical essay, and art column 
in one—lies now before us. It contains much 
shrewdness of observation and accuracy of judg- 
ment. We need not specify the analyses which 
are appropriate to the occasion for which they are 
written, and refer in each case to a particular 
composition done at one of the past concerts. 
But we may take one or two extracts of Mr. Ella’s 
art gossip, sketches of music and musicians. 
Here is an anecdote relative to the system of 
encores, of which Mr. Ella in common with most 
right-minded people disapproves strongly :— 

A cruel instance of a double encore I once wit- 
nessed, which gave pain to a favourite prima 
donna, and reflected on the vulgar taste of an 
ins ensate inconsiderate public. The opening duet 
of the second act of ‘‘ La Gazza Ladra” expresses 
the agony of the imprisoned maiden, and sym- 
pathy of her fellow-servant—soprano and con- 
tralto. Grisi delivered the melody with true ex- 
pression, as did Alboni in the dominant—a fourth 
below the tonic. The timbre of Alboni’s voice, in 
this pathetic melody, told wonderfully on the 
audience. When called upon to sing her part a 
third time, the sensitive nature of the insulted 
soprano was painfully hurt, and for a while Grisi 
left the stage. The selfishness and thoughtless 
distinctions of a mixed public, in their excessive 
transports of delight from mere sensual effects, 
are a constant source of annoyance to an intellec- 
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and Pippo, however, I recollect Mdlle. Brambilla 
being encored when Grisi was yet young and 
handsome, and her voice in its best condition. 
La prima donna then had absolute power, and at 
her bidding the duet was afterwards omitted. In 
the other instance, with Alboni, the opera itself 
was not repeated. 


In classical works, as Mr. Ella points out, the 
repetition of any one movement destroys the 
total harmony—injures that which has to come. 
Yet in classical and even sacred works, the encore 
is injudiciously indulged in. 


It is related of the famous Dragonetti, that, 
after performing a most fatiguing solo on the 
double-bass, he obstinately refused to obey the 
call for an encore. The public in vain insisted 
upon the solo being repeated. After considerable 
delay, the Venetian patriarch of the contra-basso 
explained to the manager, in his own peculiar 
cosmopolitan language, —‘ Das I play encora, 
mais si paga encora? per Bacco!” (Anglice— 
“Well, I play encore, but you pay encore ?’’) and 
ten guineas was the penalty which this encore 
cost the manager. If popular singers, annoyed 
with the public appetite for encores, were to pur- 
sue the same system, managers would soon adopt 
means to suppress the nuisance, or else singers 
would become millionaires. 


In one of the anecdotes, we are introduced to 
the wit of Mendelssohn, and his readiness of 
resource. Mendelssohn, Ernst and Bousselot ware 
playing the trio in D minor at Mr. Ella’s house— 
in 1848—and Master Joachim turning over the 
leaves. 


As frequently occurs, even at the Musical 
Union, Ernst turned over two leaves by mistake. 
Mendelssohn, perceiving the delay of the entrée of 
the violin, to the astonishment and delight of 
all present, improvised a phrase which most 
effectively filled up the void. A burst of applause 
followed, and our late royal president, the Duke 
of Cambridge, exclaimed—* Wonderful!” Men- 
delssohn, with that joyous spirit which I can 
never forget, heartily enjoyed the occurrence. A 
bank director, also present, humorously accused 
Mendelssohn of ‘putting more notes into circu- 
lation than authorised by printed authority.” 
The composer laughed ; and Thalberg, among the 
company present, had his complimentary joke 
upon improvisations and “ volti, non subito.” 


Mr. Ella is a travelled man, one equally at home 
in Florence or in London. From the former 
capital he contributes a little information of the 
mode of awarding the prizes in the Institute of 
Fine Arts. The musical section of the Institute 
of Fine Arts consists of six members. The five 
now living are Auber, elected 1819, the successor 
to Gossec; Carafa, 1837 (Lesseur); Ambroise 
Thomas, 1851 (Spontini); Reber, 1853 (Onslow) ; 
Berlioz, 2856 (Ad. Adam); the seat now vacant 
by the death of Clappisson has been occupied by 
very illustrious musicians— Méhul, Boieldieu, 
Reicha, and Halevy. 


I have seldom witnessed a more striking, and 
even affecting, scene than the annual award of 
prizes to the students of music, painting, sculpture, 
and architecture, at the Institute of France. To 
obtain the travelling pension and free residence 
in Rome is the natural ambition of every aspiring 
student of the Paris Conservatoire of Music. A 
gold medal, of the value of £20, is given to the 
successful author of the Cantata. In the In- 
stitute a room is assigned to each competitor, and 
within a stated time, his composition must be 
finished without the aid of an instrument. The 
musical Section, Members of the Institute, ex- 
amine the score of each candidate, and the 
composition for which the prize is awarded 
is performed in presence of a full assembly 
of savans and visitors. occupying every part 
of the spacious amphitheatre. After an ap- 
propriate and encouraging address, the fortunate 
youth receives from the President a wreath of 
laurel, amidst the cheers of the assembly and his 
fellow students in the gallery. The student, 
overwhelmed with joy, in one bound rushes up the 
steps of the tribune, and with emotion embraces 
his learned instructor, who, in his turn, says a 
few kind words to his cherished pupil. I own 
to have felt much humiliated in witnessing this 
touching scene in Paris, knowing how much is 
needed in my own country to encourage and 
foster the musical art, and to educate the gifted 
and deserving poor student. 





tual artist. In this particular duet of Ninetta) 






Undoubtedly the musical art is more warmly 








encouraged abroad, and as a consequence—or is it 
a cause ?—the musician holds a higher social 
position and is a more intellectual member of 
society there, than heis here. The efforts of men 
like Mr. Ella to foster the art and elevate its ex- 
ponent, admit of no question, and are worthy of 
the success commensurate with their merits. 








FRANCE. 


Panis 17th, April. 

Do you know the new singer about whom all Paris 
is talking?, You cannot guess; for I foresee you 
will incontinently commence with Patti and Nilssen, 
and they are not new, so you are “out” as the 
little children say when they play that wonderful 
game which consists of a recitative beginning 

Onery, twoery, hickory, heaven ; 

Marrowbone, crack-a-bone, ten and eleven. 

Ox pawn, Worcester John, 

Wibbledy, wobbledy Twenty-onr ! 
I never could make out the precise meaning of the 
above mysterious words, when I was a small English 
child and played with other small English children ; 
but they read like Claribel’s poetry—especially her 
“arch” poetry. But revenons % nos chanteuses. 
The new singer is not operatic, though she has a 
certain theatrical charm about her. She has never 
sung in ‘ T'raviata;” she is not a Dame aur 
Camelias but a Dame au Corail, and gets her name 
from wearing, over a black dress made high, a row 
of large coral beads of a blood red, and at her wrists 
with bracelets of the same material and hue. From 
beneath her cap—a sort of beret or Scotch bonnet— 
black also, and encircled with a row of coral beads, 
flow long and thick tresses, so black that they are 
blue. She is never seen on foot, Her * Victoria” 
is drawn by a pair of ponies black as ebony, at a 
pace which makes the pavement smoke again. The 
black and the red of her costume and equipage, 
added to her bronzed complexion, invest her with a 
sinister and somewhat diabolical air. Of course she 
is immensely rich, travels with six servants—two 
Indian women and four men, one of whom is a negro, 
the others being of the same bronzed complexion as 
their mistress; she spends much of her time 
playing on a species of guzla, or else practising with 
a saloon pistol at a target, which target represents a 
female figure, of blond complexion, about the size of 
the largest dolls; lastly, she is from Java, and 
lives exclusively on fruit and preserves. She is said 
to have blown out the brains of one of her slaves 
who entered her apartment unsummoned. But the 
most remarkable circumstance about her is, that day 
or night the shutters are closed, and her apartment 
illuminated with candelabras. At night she sings 
plaintive melodies more like wailings than set tunes, 
and she smokes opium and sleeps on panther skins. 
It is this little vocal circumstance which induces me 
to commend her to the notice of the Orchestra. But 
it is no use for Mr. Boosey to wish to engage her for 
his Ballad Concerts, for she won't come out; she is 
inconsolable, report says. The further bit about 
her is that she is the widow of a great personage in 
the island of Sumatra, who had committed suicide 
after an outburst of jealousy on her part, caused by 
his suspected attachment to the wife of an English 
naval officer. It is likewise added that she has not 
made a vow to remain faithful to the memory of the 
departed. Pity, is it not? that she cannot be got 
hold of for entertaining purposes, Who knows what 
an enterprising speculator might make of her? The 
very first consideration suggested is that a Dame au 
Corail would exactly suit a Coral society. 

To proceed to more recognised operatic matters, I 
have to recount a successful production at the 
Italiens—an jopera by Vincent Fioravanti called 
“Columella.”” Fioravanti has a name which recalls 
the music of the first empire: you think of the 
‘* Cantatrici villane” at the mere mention, and the 
‘‘ Virtuosi ambulanti.” But Fioravanti with the 
prefix Valentino died at Naples in 1837, leaving a son 
named Vincenzio, and it is Vincenzio who has done 
** Columella,” (the name of which always reminds 
me of half a pageof the Musical Record: can you not 
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ten by my second, or somethiug of that sort?) Wel 
the history of the opera is this. It was written in 
1839 by Andrea Passaro for a small theatre in 
Naples, where comic opera with spoken recitative 
is still common: next year it was played in Rome; 
next it failed at Venice, owing to being written in 
Neapolitan dialect; but, remodelled, it sueceeded 
aut Naples and Rome. Thence it 
went through Italy, where it to this day oceupies a 


there as well as 


nt lealing place in the various repertoires. Ulti 
mately it has reached “ us other Parisians,” with a 
certain success, which I beg leave personally to 
qualify. What would yon? I am_ perhaps 


dyspeptic: may be I am 


the weather ha 


getting old, and 
depressing; but I find 
a wild concatenation of 


been 
the opera a mere farce 


absurdities. By the eounsel of a roguish valet a 
young gentleman named Alberto has taken a bass 
ndvantave of the absence of his brother Aurelio to 


spoon” on his fianece and win her young affections. 


The marriage is fixed, and on the very day the old 
love comes back, and goes out of his mind with rage 
and blighted love. This is the first act: in the third 
he recovers his reason, and finds that matters have 
been arranged; he is persuaded that it is all a 
dream, and gets his former young woman back 
again. ‘The second act is an interlude, during 
which Aurelio’s valet, Columella, goes to a lunatic 
asylum to visit his master, and is regaled with a 
portion of the overture to * Semiramide” by the 
lunatics. ‘his valet is a kind of Syanarelle, who 
talks dog-latin ; lie, too, has lost his lady-love in the 
interim, owing to the perfidy of a rival valet, but 
instead of losing his reason, sets to work and abuses 
the pair in Parisian Billingsgate. ‘The music of the 
piece is worth much more than the plot, without 
being worth very much after all, a fact you may 
easily concieve. It reminds one something of 
and ** Don Bucefalo,” but falls short 
of the standard of these. Miss States plays Elisa, 
the apple of discord: her figure is good, but her 
face resembles her voice, and lacks perfect charm. 
Scalese is the buffo valet, and is not well suited: 
the same may be said of Mercuriali, Agnese, and 
Cresci. 


* Crispino” 


The other day Mdme. Krauss, a German singer, 
appeared in Leonora of the * Trovotore.”’ Her 
voice, though worn, has still many good notes, and 
she is evidently an artist of intelligence. She is 
attached to the Imperial Theatre of Vienna. 

The Odéon has brought out a new thing in 
comedies—by M. Paul Meurice, entitled ‘ La Vie 
Nouvelle.” M. Meurice’s vie—not nouvelle, but old 
—is a record of honourable successes, among which 
however the present play can scarcely be counted. 
The comedy is only ‘a success of esteem.” A 
painter named Raymond, after having dissipated a 
large fortune by a course of folly, determines on 
ending his career by the wretched expedient of 
suicide. From this he is saved by the devoted love 
of a fellow artist—or artiste, if you like, for she is 
feminine—whom he cruelly throws over at the end 
for an Italian girl. There is a lot of intrigue in the 
piece, but this is the chief outline, and a very un- 
satisfactory outline it is, leaving an ugly impression 
on the mind of the ingratitude of the skulk. The 
redeeming points of * La Vie Nouvelle” are the 
good, strong language. the mounting, and the acting, 
all of which are excellent. Berton plays the hero— 
such as he is—and Mdlle. Périga the saviour, Paule, 
a highly passionate and artiscic conception. The 
Italian girl is done by Mdlle. Jeanne Essler, who 
looks charming in her dress, but whose abilities are 
rather irregular, though there is some grace in her 
gestures. 

The * Fille du Millionnaire,” a four-act comedy by 
Emile de Girardin, at the Folies-Saint-Germain, is 
one of those lengthy, plotless, elaborate, disquisi- 
tional society pieces, to which the French stage is so 
partial. Of story there is the smallest possible 
modicum; in short, there is scarcely any discover- 


able action at all. A marquise of ancient lineage 


pleadings, and replies; until the millionaire finishes 
the matter by uniting his child to a young engineer 
whom she loves. The play appears to be used as a 
vehicle for the justification of the author's political 
career. The critics have condemned it generally. 
M. Frédéric Bechard protests strongly against making 
the pit the arbiter of politicals. ‘ Girardin,” he 
says, ‘does not proceed like Moliére, by situations ; 
he advances his action by conversations—or rather 
by leading articles. The millionaire himself evi- 
dently belongs to the editorial staff of the Siecle. 
You recognise in his inspired and sacerdotal style a 
colleague of M. Louis Jourdan. He bombards the 
poor marquise with pacific homilies and prices cur- 
rent, and hurls his penny-a-lining stuff at her head.” 
M. Sarcey says, ‘ Of intrigue or action there is no 
shadow; nothing all the time but endless conversa- 
tions, thesis against thesis, alineas against alineas; 
two ‘swells’ tackling each other in short sentences, 
almost always incisive, sometimes brilliant. Nota 
vestige of feeling: the Marchioness talks in the 
game style as Adam (the millionaire), who himself 
talks like M. de Girardin.” The critic of the Etendard 
was too far off the story to understand the action, 
but he canght the following words :—** Testaments, 
seals, goods, patrimony, notaries, pleadings, money, 
shares, railroads, 400,000 frances, expropriation, 
heirs, law-suits, 1,200,000 franes,” and so on. But 
at the end the Ftendard critic pronounces the play 
to be ‘*the most characteristic product of the year 


1867. It deserves even to be put in a glass case in 
the Exhibition.” This is apparently sarcastically 
meant. Truth to say, the piece is not a success ; 


however pointedly written, the interminable conver- 
sations weary, and there is not enough action to 
carry it through. The acting was fair. Malle. 
Picard played the aristocratic old lady with a certain 
short imperious manner, but she is destitute of that 
good breeding which is essential to such characters. 
Larochelle was the banker—dignified enough, but 
without brightness. The others passable. 

A third dramatic production is a one-act operetta 
by M. Massenet, entitled ‘* Ma Grand’ Tante.” M. 
Massenet is a young man twenty-five, the age of 
inspiration, perhaps, but not of finished talent. In 
his case, however, we have exceptional cleverness. 
The vocal parts are well written, and the simple 
colouring the composer paints in with the hand of a 
good musician. Where he fails is in the dramatic 
character of his music; indeed, his speciality is 
throughout more symphonic than dramatic. The 
plot of the operetta turns on an old miserly uncle 
and prodigal nephew—the former married to a 
young girl, the latter a soldier. The uncle dies 
without having signed his will, the rip of a nephew 
comes back in great glee from Africa to turn the 
heritage into shining crowns. Meeting his aunt, his 
prodigal intention is turued into love—let us hope 
nepotic love. He abandons his rights; the mar- 
chioness, his aunt, remonstrates; a combat of 
generosity follows, in which the nephew forges his 
uncle’s signature to the will which shall dower the 
aunt, and she herself tears up the document so as to 
compel her nephew to inherit. On these two pretty 
little pious crimes—forgery and will destroying—the 
curtain falls. Meanwhile, the question occurs, 
what would the lamented uncle say? The pith of 
the whole thing is that the plot is stolen from a 
piece by M. Viennet, who produced ‘‘ Ma Jeune 
Tante”’ some ten years ago, and who writes to the 
journals proclaiming the theft. Why does he not 
execute vengeance by taking legal proceedings? 
* Viennet, la mia Vendetta!” might appropriately 
be sung. 

The big Warehouse is still in a terrible state of 
incompletion; and the Fabian quality — delay — 
to attach to everything in connection with it. 
Take, for instance, the authorised playbills of 
the International Theatre. Here we are given to 
understand the “* Le Chateau des Vierges,” an opera 
in three acts, by M. H. Potier, will be played; that 
this piece is to be splendidly got up; that first-rate 





proposes to marry her son to a rich banquier's 
daughter, dislikes, for the sake of the 
But the banquier himself, an 
honest man, docs not see 


whom she 


dowry she will bring. 





it, and so for four acts 
the contest goes on —protestations, expostulations, | 


singers are engaged, and fifty ballet-girls are to lend 
a delightful charm to the scenery. Then we have 
wthe *' Rivals’ Rendezvous; or, Love in a Tub”—a 
grand English pantomime, in which the Lauri 
family are to appear; a comic opera by George 











Maurice, to be entitled ‘* Un Quart @ Heure avant sa 
Mort,” is also announced; together with “ Qui be 
boira,” by F. Barbier; and another comic opera by 
Durand. But this great question still is unsolved— 
When are we to be thus gratified? when will the 
necessary preparations be completed? Echo an- 
swers ‘* Goodness knows ! ” 

The latest neat things in mechanics is a huge 
café-concert mécanique opposite the Caserne du 
Prince Eugene. Don’t imagine that machines are 
to sing and to act, though they might perform 
their part quite as well as many of the so-called 
artistes dramatiques of the theatres. No such 
thing: the garcons are to be surplanted by some 
mechanical arrangement. You will only have to 
stamp your foot, name your consommation, and it 
will appear before you as if by magic. Well, the 
tips will be saved anyhow, I suppose, though 
probably the proprietors will lay on a few 
additional sous for the truc. I presume the “ Biche 
au Bois” has given the idea; but it seems it is not 
a new one, as there is nothing new under the sun. 
Dulaure in his “‘ Nouvelle description de Paris,” 
tells of a café mécanique, some hundred years ago, 
in the Palais Royal, which was the origin of the 
Café des Aveugles. “Il s’agit,” he says, “de 
prononcer des paroles par un des trous pratiqués & 
chaque table; un instant aprés, et comme par 
enchantement, s’éléve ce que vous avez demandé 
et s’engloutit de méme a votre volonté.” 





HOLLAND. 





Amsterpam, April 15th. 

Our musical season may be said to be dying 
away. ‘The concerts of Cecilia and the Mu- 
sical Society are, I think, at an end. The last 
Felix Meritis concert will soon take place, for the 
king’s visit to his capital is officially announced 
at present. Our musicians begin to leave Am- 
sterdam. A great many go to Paris, irresistibly 
attracted as they are by that huge magnet the 
Exposition Universelle. I do not know whether 
you have read Victor Hugo’s last work, “ Les 
Travailleurs de la Mer.” If you have, you will 
most decidedly recollect that unique descrip- 
tion of an impossible monster, the analysis of la 
chose horrible, which wanders about amidst the 
rocks, or is quietly waiting in its retreat, till a 
victim, in the shape of a shell fish or even of 
a human being, offers itself unconsciously to the 
frightful grasp of its paralysing tentacles. Well, 
Paris seems to me at the present moment like a 
gigantic polypus or pieuvre as the poet baptises it; 
fixing its tremendous eye on every corner of the 
world, throwing out its limbs to the right and to 
the left and catching hundreds of victims at one 
time. Poor foreigners visiting Paris, do they not 
foresee their ultimate fate, that of being sucked 
out first and thrown away afterwards? How 
many of those unfortunate creatures will leave 
the French capital with an exhausted purse or a 
ruined health or both? An interesting subject 
for the Statistical Society ! 

The last dreary fortnight was a little refreshed 
by a first-rate concert in the Municipal Theatre 
on Tuesday evening. Be it enough to state that 
Wieniawski played. It was no doubt an agree- 
able surprise for us to learn that he had crossed 
the frontier. We did not expect him this year; so 
much the more pleasant was the renewal of 
our acquaintance. Wieniawski never performed 
before in this city except at the Felix Meritis con- 
certs. Atleast I think so. That society had the 
monopoly, but a disagreeable quarrel which occurred 
some years ago between the management and the 
maestro—a quarrel which it is needless to detail 
in this journal—put a stop to that agreement. 
He does not play any more at the Felix concerts. 
For this concert in the municipal theatre besides 
Wieniawski, MM. Caubet, Tapie-Brune and 
Courtois from the Royal French Opera in the 
Hague had been engaged. ‘The performance 
commenced with the first three acts of Rossini’s 
“Le Barbier de Seville,” 9 form of which that 
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immortal opera is often given at Brussels and 
Paris. 

The program of the concert was composed as 
follows :—1. Concerto in A minor for violin (first 
Allegro with a Cadenza), Viotti, arranged and 
executed by Henri Wieniawski; 2. “Grande scine 
et duo” from Halevy’s opera “La Reine de 
Chypre,” sung by MM. Caubet and Tapie-Brune; 
3. “ Grande fantaisie des motifs de Vopéra”’ “ Faust” 
(Gounod), arranged and executed by Henri Wi- 
eniawski; 4. -‘Grande scéne et trio” from Ros- 
sini’s opera “Guillaume Tell,” sung by MM. 
Caubet, Tapie-Brune, and Courtois; 5. (a) “ Lé- 
gende (b) Airs Russes,” composed and executed by 
Henri Wieniawski. 

It is a matter of course that the maestro was 
loudly applauded at his appearance as well as 
when he parted with the Amsterdam public. And 
no one has a right to be astonished at that. 
Wieniawski is an eminent violinist and musi- 
cian in the broadest sense of the word. No 
one has his instrument more in his power, no 
one understands its resources better, no one can 
play easier despite all kinds of difficulties than the 
Russian artist we heard on Tuesday night. As a 
mere technical performer, Wieniawski ranks 
high on the list of great instrumentalists. In 
this respect I do not think that even Joachim 
could stand a comparison with him. But 
what I admire most in the latter, not so much as 
the skill he displays on his instrument as the pro- 
found sentiment which he shows in everything he 
plays. As a feeling artist Joachim stands, I 
think, quite by himself; nobody can surpass him 
in that quality. 

As for Wieniawski, I do not find his playing 
much altered since I last heard him. His tech- 
nical powers may be a little more developed and 
achevé, but this improvement is hardly perceptible, 
A master is a master. Wieniawski has gone as 
far as it is possible for any violinist to go. There 
is a limit to everything in this world; once a 
certain pitch attained, you cannot go beyond it. 

As I said before, the maestro’s appearance was 
a great success. Ele was recalled several times. 
MM. Caubet, Tapie-Brune and Courtois did their 
best. The former, especially, sang the well-known 
air from the “ Reine de Chypre”’—“ Triste ewilé sur 
la terre étrangére” splendidly, and earned the 
applause he deserved. 

Wieniawski has been performing with equal 
success in tha Hague. ‘'wo or three concerts 
more, illustrated by his presence, are announced 
there. I learn it is quite possible that he should 
appear to-morrow week in this city. I hope so; 
for a great many people were not able to get 
tickets last Tuesday evening. 

To-morrow a last performance (this season) in 
the Municipal Theatre, is announced of Verdi’s 
opera ‘‘ Le Trouvére” coupled with the inevitable 
“ Belle Héléne.” 

A grand flower show has been held in our 
Crystal Palace last week, of which I shall send you 
details in my next. 

I have been rather startled at an erratum which 
the Atheneum of th 6th inst., registers concerning 
the name of “theaccomplished wife” of Herr Joa- 
chim, Frau Joachim-Weiss. The Atheneum critic 
says that it must be spelled Weis. I should like to 
know where he takes his information from. It 
then seems curious to me that she did not offer 
any opposition to her name being misspelled on 
the programs of our Musical Society (your readers 
will remember that she sang in “ Elijah” at the 
time), as well as on that of the “Park” evening 
concert. It is hardly conceivable that a person 
like Frau Joachim-Weiss having seen her name 
advertised and printed day after day in an er- 
roneous manner should not make the slightest 
remark about it. In his “ Musikalisches Con- 
versations-Lezikon’’ too, Herr Schuberth, who is 
generally well-informed, writes Weiss and not 

Weis. Of course if the Atheneum critic tells 
us that he got the correction from Herr Joachim 
himself, as the “‘we are requested” in the be- 


. | 
there is an end of the controversy altogether; | 


Weiss, as hitherto. | 





THE DIMINISHED TRIAD. 





To the Editor of the Orchestra. 
Srr,—Mr. Disraeli, M.P., recently said in the 


but till then, I am, I think, justified in writing | other one. 





house, “There is no principle in figures,” and 
really I begin to think so too, where Art is con- 
cerned, Secause eminent composers are not “up| 
to figures:” but they have the penetration to 
observe that when other celebrated composers use 
chords and dis-chords they do not mean (or wish 
to hear) others in their stead. 

Theorists may put figures one above another as 
they please, but this will not alter the intentions 
of such composers. If this be true, it must be, 
false to build up theories at variance with their 
intentions; he would be a bold man (though no 
musician) who would put either a major or minor 
third below the diminished triad employed by 
such authorities, and therefore this dischord 
ought to have a root to identify it. Indeed the 
necessity is two-fold, inasmuch as its treatment 
depends upon its key, as this simple illustration 
shows :— 





i. 2 
et ee 
=a 
ont ane eso 7 pe 
ee a oe ae 


In ex. 1, B is the leading note, but in ex. 2, it 
is not, being the second degree of the minor mode 
of A. Again Fin ex. 1, may be doubled, but it can 
not in ex. 2. 

It would take many little figures (i.c. ¢ 3 &e.) 
to give a clear definition of the difference of this 
triad in the key of C and A minor, and in so far 
the Chancellor of the Exchequer has the whip 
hand over the cipher calculators. 

I can have no objection to others holding a 
different opinion on this subject, and shall there- 
fore not discuss it further, because it will end 
something like religious controversy, always dis. 
agreeable and never instructive. 

If “A Reader” can prove that the Breaks in the 
voice confer blessings on society, he will be more 
subtle than the old serpent, and I will make him 
a present of a new instrument of that name when 
he has accomplished this enviable task. 

Will you tell me the artistic use of giving away 
prizes for compositions that eminent musicians 
would regret to own? A counterpoint society is 
indeed wanted in London, to show that British 
musicians can do better things. I am Sir, yours 
truly, 

G. F. Fuowzrs. 


—* 
~~ 


YANKEE DOODLE. 








To the Editor of The Orchestra. 
S1r,—The antiquity of this little tune is on a 
par with the antiquity of the Independent Church, 
and goes on farther back. The history is very 
well known and has been put out in “ Notes and 
Queries” and Chappell’s National Airs. But it is 
of small use reminding the public of musical facts 
—with the public Hiindel made “the Harmonious 
Blacksmith” and not Clement Marot; Lulli or 
Carey made ‘God save the Queen” and not 
Dr. John Bull, Luther made “ the Old Hundredth” 
and not Guillaume France. Yours &c. 

J. B. G. 


— oo 


A VOICE FROM A QUIRE. 





To the Editor of the Orchestra. 


Dear Sir,—I am a member of a Cathedral quire, 
and have two holidays a year, one in the summer, 





when they clean out and dust the Cathedral, and 
the other in Passion Week, when we bave no organ 





ginning would lead us to suppose, then of course 


or singing in the Cathedral, Some cathedrals don’t 


} ments, and bilious disorders. 





give a holiday for dusting, but most of them do the 
Now, Sir, what I would suggest is that, 
looking at the number of persons concerned, and 
the value of their services, and their right to some 
relaxation, either convocation should alter the 
services, or the rubrics or something of the kind, so 
that we may spend our holiday in London when 
there is something going on in the shape of amuse- 
ment; or Government or Parliament should interfere 
in our behalf. We have already memorialized the 
Dean, who says there is nothing about it in the 
statutes, which is the answer we always get when 
we want anything, no matter what. We don't 
suppose you can do us any good, but there’s na 
harm in trying.—I remain, Sir, yours obediently, 
An Atro, AND Composer or two CHants 
AND A CoMMANDMEN'TS, 
P.S.—Should you like my compositions for your 
valuable periodical, I will sell you them cheap. 


— ——=——— ae 


MUSICAL ERRATUM, 





To the Editor of The Orchestra. 

The Times lately, in noticing a performance of 
Schubert’s Symphony in B natural in the minor 
mode described the second theme in the first 
movement as standing in the key of G, the relative 
major of the prime or B. The Times a day after 
corrects the imagined error thus: “the major 
key which stands in close proximity to B minor, 
being D, not G, the word ‘relative’ should have 
been omitted.” With the Times G is a major 
key to B, but not the relative major. But D 
is trine-relative to B, and G is sertilian-relativo 
—the one arithmetical, the other geometric. D 
andG are convertible, and the one is as relative as 
the other. Your readers will perceive that 
there was no error, and therefore no need of an 
erratum.—Yours, &c., 

Musicus, 








Paganini Repivivus.—This gentleman took his 
departure last evening for London, where, we are 
informed, he intends delivering a “ preparatory 
and explanatory” lecture upon his pianoforte 
accompaniments to ‘ Paganini’s Studies.” ‘Ine 
novelty of this work, it appears, consists in each 
accompaniment being a separate and detached 
Morceau, capable of performance without the 
violin part, as also of giving to every study a 
distinct character and a name, thereby transform- 
ing it, as it were, into a musical picture. ‘They 
are twenty-four in number, and were composed 
by Paganini Redivivus, while travelling through 
France in 1862, for his only pupil, Madame Léa 
Vasse (professor of the pianoforte to the {mperial 
Schools of St. Petersburg), but have as yet only 
been submitted privately to several eminent 
musicians, amongst whom were the late Mr. 
Alfred Mellon, as also Monsieur Sainton, who, 
upon hearing them, was pleased to express 
himself in terms of unbounded surprise and 
admiration. Paganini Redivivus will undertake 
the duties of pianist as well as lecturer on the 
occasion.—Northern Whig, Thursday, April 11th. 





Britisn Cotter or Herattu, Euston-road, London,—¥orty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the ri has proved their 
efficacy and virtues, and the truth of Mr Morison’s system 
as to the cure of diseases, Being composed only of vegetable 
matter or medicinal herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pieasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. ‘The medicines con- 
sist of three sorta, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named ;—No. 
1 Pills; No, 2 Pills, In boxes at 74d., Is. 14d, 28. 9d, and 
4a, Gd. ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 18. 14d. ae box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 

Hottoway's Owrnent ano Pitts. ~High and low, old 
and young, rich and poor, have availed themselves of Hol- 
loway's remedies, and have in gratitude testified to the success 
which has followed the employment of them. Few maladies 
can befall mankind which do not admit of alleviation, relief, 
or cure, by these healing, soothing, and purifying preparations, 
The action of Ointment and Pills is wholesome in the highest 
degree, and never can be harmful in either external or internal 
ailments, Holloway'’s remedies cure sores, ulcers, sprains, 
bruises, diphtheria, chest complaints, digestive cissarrange- 
in influenza, bronchitis, hoarre- 
ness, coughs, shortness of breeth. and palpitation of the heart 
this Ointinent should be well rubbed upow the tbroat end tha 
cheat every bight aud morning 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


This Evening (Saturday), April 20 (for the second time this 
season), Bellini’s Opera, NORMA. Norma, Mdme. Maria 
Vilda ‘her second appearance this season) ; Adalgisa, Mdme. L. 
Sherrington ; Oroveso, Signor Attri ; and Pollio, Signor Naudin. 
Conductor, Mr. Costa 

Commence at half-past eight. 

Pit tickets, 7s. ; amphitheatre stalls, 10s. 6d., 7s., and 5s. ; 
amphitheatre, 28. 6d. Boxes, stalls, and tickets may be had at 
the office, under the portico of the theatre, which is open from 
ten till five; and at the principal musicsellers’ and librarians’. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 

(m Easter Monday, April 22, and during the week, THE 
GREAT CITY. Messrs. C. Warner, F. Morton, Fitzjames, J 
©, Cowper, ©. Harcourt, F. Villiers, W. M‘Intyre, J. Rouse, J. 
Irving; Mesdames Madge Robertson, R. G. Le Thiere, and C. 
Thompson. And THAT RASCAL JACK. Mr. J. Rouse. 


THEATRE ROYAL, HAYMARKET. 

Sole Lessee and Manager, Mr. Buckstone. 
PERFECTION. Mr. Kendal; Miss Ione Burke. 
LIKE IT Messrs. Howe, Compton, 
towers, Clark, Braid, Vincent, &ce 
ROMEO AND JULIET 


AS YOU 
Farren, Chippendale, 
First and Third Scenes of 
And SHOCKING EVENTS. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

ICT ON PARLE FRANCAIS. Messrs. J. L. Toole, Billlng- 
ton, Ateight, LOST IN LONDON, Messrs. H. Neville, J. 
L. Toole, P. Bedford ; Misses Neilson, Seaman, And THE 
STEEPLECHASE; or, In the Pigskin. 


ROYAL LYCEUM THEATRE. 
Sole Leasee and Manager, Mr. Fechter. 

On Easter Monday, THE DUKE’S MOTTO. Mr. Fechter, 
Messrs. Jordan, Emery, Price, Widdicomb, Fitzpatrick. Dalten, 
Newbound; Misses Henrade, Elaworthy, and C, Leclereg. And 
a Divertissement, entitled THE SATYR. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 
LAVATER 


dames Harris, 


Messrs. H. 
M. Palmer 
Mathews, Mesars, Hl. J 


A ROMANTIC IDEA, 


J, Montague, C. Mathews; Mes- 
THE LIAR. Mr. and Mrs. C, 

Montague, H. Wigan; Mrs. Stephens. 
Mr. and Mrs. C, Mathews. 


THEATRE ROYAL, ST. JAMES’S, 
Under the Management of Miss Herbert. 
On Easter Monday, April IDALIA. Mesdames Frank 
Matthews, Kearney, Jones, Gunniss, and Miss Herbert ; Messrs. 
Irving, Stoyle, Murray, Charles and Wyndham. 
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way 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SWEETHEARTS AND WIVES. 
F. Robson ; Misses Hughes. Newton, 
Thorne, James, Turner ; 


Messrs. Parselle, Belford, 
ESMERALDA. Messrs. 
Mesdames Swanborough, Raynham, 


Hughes. And THE FRENCH EXHIBITION. 
PRINCE OF WALES'S THEATRE. 


Under the Management of Miss Marie Wilton. 
CASTE. Messrs. George Honey, Bancroft, Hare, F. Younge ; 
Mesdames Marie Wilton, Larkin, Lydia Foote, And THE 
QUIET FAMILY. Messrs. Ray, Montgomery, Glover ; Mes- 
dames Blanch Wilton and Maitland. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, C. Saunders, B. Foote, Raymond. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And SARAH'S YOUNG MAN. 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 

THE HARVEST HOME. Messrs. Fernandez, Atkins, 
Stephens; Misses Edith Stuart, Marion, Mrs. Caulfield. And 
THE NYMPH OF THE LURLEYBERG,. Misses E, Stuart, 
Thirlwall, Clifton ; Messrs. Atkins, Stephens, Arthur. 


HERR REICHARDT’S 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 


Gazette. 


Price Four Shillings. 


LONDON: 
CRAMER & CO., 201, Recent Srreer. 





NOTICES TO CORRESPONDENTS. 


Cc. L.—*The Reproaches” are sung on Good Friday instead 
of the Introit, i.e., at the entrance of the clergy into the 
sacred enclosure. They are sung kneeling. There is a 
very good arrangement of them by Mr. Redhead. The 
‘Ritual Reason Why” states that ‘‘the Reproaches are 
chiefly taken with a few verbal alterations from the 
prophecy of Micah, intermingled with a very ancient form 
of the Kyrie Eleison used in the Greek Church.” We 
must refer our correspondent for answers to his other 
queries to the above named work, which contains a vast 
deal of information in a very compact and convenient 
form. It is published by Hayes. 

A Cuvurcumay.—No doubt to a consistent churchmat, or a 
Roman Catholic, there is something very offensive in a 
grand concert being advertised for Good Friday. But there 
are vast numbers of Dissenters and others who do not 
recognise the religious observation of the day, and these 
might do far worse than visit the Crystal Palace. Itis tobe 
remembered, too, that Good Friday and Christmas day are 
the only two days in the year on which many thousands 
have a respite from their daily labour. 

3.—The ‘father of the quire” at Westminster is exempt from 
all duty. The gentleman is living, and we trust he may 
live long. The other questions are impertinent from a 
stranger to the parties: and a friend of course need not 
apply to us. 

Exquirer.—There is a life of Vincent Novello, written by his 
daughter, published by J. A. Novello, Dean Street. 

First Fippte.—We know nothing of the financial position of 
the Sacred Harmonic Society. But we do know that they 
publish annual reports, which our correspondent can easily 
get access to. Does he wish to be paid in advance before 
accepting an engagement ? 

Sicma.—There has been a progressive school of cathedral music 
from the time of the Reformation to that of the late Mr. 
Attwood, since whose death there has been little but re- 
trogression. This is in some degree compensated by the 
change in parish churches, where the congregations have 
taken the music into their own hands, and in many cases 
with great success. Cathedral music is quite out of place 
in parish churches. 

T. P.—If you will send your name and address we will write 
to you privately. 

J. J.—Will J. J. forward his name and address ? 


Cc. D. A.—The verses are copyright. 

R. C. M.—A beat is produced by the coincidence of vibration 
between two tubes or strings very much out of tune—some 
distance from harmony—that is agreement. 

T. B.—The word ‘‘tonality” expresses the sounds in a key ; 


the term ‘‘ system” expresses the relations of all keys. 

8. W. S8.—Gregorian music is a music of language—rhythms, 
and the notion that it consists of notes of equal duration is 
beyond measure ridiculous. You must not place any 
credit in such twopenny trash. 

Ayn Oroanist—If it be the order not to sing unless permitted 
by rubric, it should follow there must be singing when 
ordered by rubric. But until you chant the psalms, it is 
unnecessary to discuss singing the offertory sentences. 

Hip Over.—Reviews of New Musie, The Mischief of Penny 
Readings, Life of Chopin, and wuch Correspondence. 








Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA, 





It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, APRIL 20, 1867. 








Mr. Arthur Sketchley has seceded from the 
Savage Club. 





The Fenice Theatre at Venice has been let to 
Sig. Luciano Marzi for two years with 200,000 
francs subvention, it is said. 


The approaching marriage is announced of the 
pianist Schuloff with Mdme. Meissonier, the 
widow of the music publisher of that name. 





Genoa seems never tired of honouring Verdi. 
A large builder there has decided on building a 
Verdi ship of forty-three metres and 1,000 tons. 


M. Nuitter has handed M. Carvalho of the 
Théitre Lyrique the libretto of a five-act opera, 
the music by M. Emile Wroblewski, entitled 
“ Le Pénitent Rouge.” 





The King of Prussia has conferred on Mdme. 
Viardot-Garcia the Fine Arts’ gold medal of 
Prussia. This distinction was accompanied by 
a most flattering autograph letter from his 
Majesty. 





On Monday, the time allowed for sending in 
competitive MSS. for the prize words to be chosen 
for the Paris Exhibition cantata and hymn of 
peace, closed. We may, therefore, shortly expect 
the decision of the jury with respect to the words, 


We are glad to hear that M. Fétis is almost 
wholly restored from the effects of the accident 
which befel him and which for a time caused his 
friends some anxiety. The director of the 
Brussels Conservatoire is enabled to resume his 
ordinary duties. 





The candidates for the vacant post of conductor 
at the Liverpool Philharmonic Society are nume- 
rous, including Mr. A. S. Sullivan, Mr. E. Silas, 
Mr. Hargitt, and several others. Mr. Benedict 
is not an avowed candidate. The Liverpool Com- 
mittee are anxious to secure, if possible, a local 
resident. 


Foreign obituaries contain the name of M. 
Maillot, one of the staff of our contemporary La 
France Musicale, and a writer whom his friends 
accredit with rare critical honesty. He died at 
the age of 54. Mr. Arthur Pougin promises a 
series of articles on his life and works, to be 
published in La France Musicale. 





Mdme. Parepa-Rosa, as she is now called, seems 
to excite the utmost sensation in America—an 
enthusiasm which recalls the fanaticisin raised by 
Jenny Lind. The Atheneum quotes from one of 
the New York journals an eulogistic triple acrostic 
from some admirer: the initials of the lines 
making EvpHrosyneg, the middle letters Parzra- 
Rosa, and the finals Prima Donna. This effusion 
is equally destitute of rhyme as of reason. 


The difference which had arisen between the 
management of the Berlin Opera on one hand and 
Frl. Lucca and Niemann on the other, has been 
adjusted. Frl. Lucca will beat the Opernhaus from 
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September to the Ist April; Niemann will pass 
at Berlin the months of October, November, 
January and February, receiving 2,000 thalers 
per month, independently of the salary which he 
receives from the Hanoverian theatre for a term 
of ten years. 





The growth of music halls and the popularity of 
the entertainment which there prevails, have fre- 
quently provoked the curiosity of a class of people 
who are debarred by a certain convenance from 
visiting the music halls in person. That this 
kind of interest has touched even Royalty itself, a 
proof was last week afforded. At a private 
bachelor party at Whitehall, the Prince of Wales 
sent for Mr. Arthur Lloyd and “the Jolly Nash ;” 
and the various music hall productions which lie 
in their speciality were exhibited by these vocal- 
ists to His Royal Highness, and seemed to delight 
him and his friends considerably. 





At the time when Italian opera is abandoned at 
St. Petersburg, it is being formed in the second 
capital of the empire. According to the Entr’acte 
of Moscow, Sig. Graziani of the St. Petersburg 
Italian Opera has presented to the governor 
general, Prince Dolgourouky, a proposal relative 
to the creation of free opera. He offers to furnish 
the company on condition that the management 
of the imperial theatres furnish the scenery, 
costumes and decorations: the receipts to be 
shared by himself and the management. This 
proposition has been favourably considered by the 
Prince, who has transmitted it to the minister of 
the Emperor’s household. 





The death has taken place of a gentleman of 
the journalistic and dramatic world, Mr. Robert 
Bell. He was born in Cork at the beginning of 
the present century, and his first literary employ- 
ment was the production of two comedies for the 
Dublin Theatre, which were well received. He 
afterwards settled in London, and became a fre- 
quent contributor to the Monthly Magazine, the 
Atlas newspaper, and other publications of the 
day. He wasthe author of “ A History of Russia”’ 
and the ‘ Lives of the English Poets,” which ap- 
peared in “ Lardner’s Encyclopzdia,” as well as of 
several other works, and he wrote ‘ Mothers and 
Daughters,” “ The Marriage,’”’ and some other plays, 
which have from time to time been favourably 
received on the London stage. 


Our new born and excellent contemporary, the 
Day is noted for its weather-wisdom, and loves to 
delight the reader of its “General Notes” with 
matters meteorological. Occasionally it informs 
them of the date when the sun enters Aries, and 
of the derivation of the word crocus: this week 
it gives the interesting information that the 
Cuckoo is so called from the cry it makes. But 
the Day does not assert so patent a truth when it 
goes on to say :— 

‘*Musical observers say the note of the cuckoo 
is a minor third in spring, and a major fifth in 
midsummer.” 
The “musical observers” who told the Day this 
are considerably out in their observations. The 
cuckoo never sings a major fifth. 


—__-_— 


Herr von Biilow returns to Munich this week as 
‘a second and revised edition,” with the title of 
Kapellmeister and Director of the Royal School 
of Music, decorated also with the order of St. 
Michael, first class. The School of Music will not 
open before the October of 1868. From the date 
of his arrival Herr von Biilow will busy himself 
with the mounting of “ Lohengrin,” which will be 
produced on the 10th June with Tichatschek (whose 
name sounds like a sneeze), Betz of Berlin, and 
Frl. Mallinger in the cast. A rehearsal of the 
scenery of this opera took place iu presence of 
Wagner who pronounced himself satisfied with 
the effects. After the production of ‘ Lohengrin,” 
the same composer’s * Meistersinger von Niirnberg”’ 


“pass”? on the 12th October, on the anniversary 
of the King’s marriage. Wagner still stays at 
Lucerne, and only visits Munich from time to 
time. 





The decree granting a national recompense to 
the venerable poet Lamartine has been published. 
It consists of one article awarding him a sum of 
500,000 francs, claimable at his decease, and the 
interest of which, at the rate of 5 per cent, is to 
be paid him during his life. The principal and 
interest of this sum are to be exempt from attach- 
ment and untransferable until the decease of the 
recipient. In presenting the report of the 
committee to whom this measure was submitted, 
M. Emile Ollivier made a very flourishing oration, 


man quoted a letter from Chateaubriand to La- 
martine, which related of a certain Persian Shah 
golden necklace. 


genius renders venerable. 


the wits of the Parisian press. 





more than ordinary dull. 


not presented any great attraction. 


open throughout the seison. The prices of ad 


Florence became the capital of Italy. 


from time immemorial to very cheap theatricals 
been the withdrawal of all subsidies from Govern 


resources. 


as the Florentines. 





well-intentioned body, the Musical Society o 
London. 


cessor as conductor. Under these circumstance 


regret its ending. 








will be done. It is estimated that this will 


formance of Boucicault’s “ Long Strike.” 


in the concluding passage of which that gentle- 


that, whenever on his road he came upon a very 
aged palm-tree, he alighted and hung on it a 
This, said M. Olliver, is what 
the Emperor has done as respects one whom his|jin subdued curses upon the injustice of the 
Unfortunately, collier | English courts, which refuse to take the evidence 
d'or means, in French, not only a necklace, but a 
collar of gold, and the trope is susceptible of an 
unpleasant interpretation which has not escaped | became excited to such a degree that he forgot 


The late musical season in Florence has been 
The operas, for the per- 
formance of which the two large houses, the 
Pergola and the Pagliano, have been open, have 
Indifferent 
singers and very high prices have not tended to 
increase their receipts, and had it not been for the 
ballets, which were really handsomely put on the 
stage, the theatre could hardly have been kept 
mission, too, have partaken largely of the general 
rise which has taken place in everything since 
Fight 
francs for a stall at the Pergola, and three or 
four pounds for a good box (exclusive of the pay- 
ment at the door) are a cut above the means of 
economical people, accustomed as they have been 


One cause of this great increase of prices has 


ment, which has thrown the theatres on their own 
No one can blame the Government for } chariots. 
this economical measure, which most legitimately | them.” 

leaves the public to pay for their own, but it is a| hundred years ago when the Creator of the world 
heavy blow to such a theatrically-disposed people | claimed to be monarch of the world. 


We regret to notice the dissolution of that 


one of the often quoted instances in which the 
realism of the scene gets the better of the 
spectator’s common sense. The audience were 
spell-bound when it came to the court scene, and 
the judge asked the question guilty or not guilty? 
A well-dressed, intelligent-looking gentleman left 
his seat in the centre of the parquette, wended 
his way through the crowd to the edge of the 
stage, and very calmly called out “Stop!” The 
actor, who was personating the part of Money- 
penny, thinking the man intoxicated, walked 
down to the footlights, and the following 
dialogue ensued :—Will you oblige me by taking 
your seat, sir?’’ The gentleman replied, “I 
want to give an opinion.” “ Well,” said the 
worthy manager, “‘we are willing to hear it.” 
The stranger proclaimed in a loud voice, “ It was 
not that man (pointing to the prisoner, Jem 
Starkie) who killed him. I saw who did it. I saw 
the person shoot from behind the hedge!” Then, 
turning upon his heel, he left the theatre, 
escorted by a police officer, and venting his anger 


of an eye-witness. The man was not intoxicated, 
as was at first supposed, but his imagination 


where be was, and thought the murder and trial 
a reality. 





MUSIC OF THE HOLY WEEK. 





“ Nothing can be more disgusting than an oratorio. 
How absurd to see five hundred people fiddling like 
madmen about the Israelites in the Red Sea.” Such 
was the remark made by the Canon Joker—Sipnry 
Smirn—on the performance of the “ Israel in Egypt” 
in the venerable Abbey at Westminster. And yet 
for ever and ever the song will remain, and there 
will be singers and minstrels by the mountain of 
inheritance and the waters of the crystal sea break- 
ing forth with the jubilant strain, ‘ Sing ye to the 
Lorp, for He hath triumphed gloriously.” 
The week now drawing to a close is that of the 
Passover and the Red Sea. The Jew, in whatever 
portion of the habitable world he may be, has eaten 
-| his unleavened cake with bitter herbs, and to-day he 
celebrates the Lornp as a Man of War, who dashed 
-|into pieces his enemy, who cast into the sea 
Puanaon, his host and chosen ¢aptains, and all his 
‘Thou didst blow and the sea covered 
It was upwards of three thousand five 


He delivered 
the people He had purchased; the nations of the 
earth heard thereof and were afraid. The story of 
the avenging sword of the Destroying Angel and the 
f| march on dry land through the midst of the sea 


For some time past the bonds of co- | passed into all lands. 
hesion among the members had slackened, and 
the death of Mr. Alfred Mellon happened at an| Christian commemorated the fulfilment of the 
inopportune moment, leaving the Society in em-| mystery of which the Red Sea was the type—the 
barrassment respecting the selection of his suc-| resurrection of the @edv@pwros — who, fifteen 


Alongside of the Jew—in the same week—the 


s | hundred years after, manifested His almighty power 


a meeting was called together of the council and | over all natural and supernatural law by entering 
directors, to determine the question whether the | the kingdom of Hades and breaking up its powers 
Society should be carried on or dissolved. The | and its terrors. He had died the death of the robber, 
latter proposal prevailed. Thus after nine years | but the earth trembled and was still; and for three 
of existence—being founded in 1858—the Musical | hours before, darkness had covered the land, and 
Society has deceased. Its dissolution is a painful | three days after He rose from the dead, ‘* mighty to 
reflection on the non-paying character of institu- | save,” for “the year of the redeemed had come.” 

tions purely artistic in England. Without the 
admixture of the common and popular element, | With music?” 
musical celebrations cannot be made self-support- | of music. 
ing. This society had done a fine share of good | ea and made the waters to stand on an heap became 
work: its orchestral concerts promised to con- the great poets and musicians of the world. Of all 
tribute largely to the spread of lyrical literature. | the Orientals none but the Hebrews have possessed 
Perhaps the usual amount of vanity and selfish-|the privilege of writing musical poems for all 
ness which defaces so many co-operations, espe-! time. What has become of the song of Maneros, the 
cially musical ones, was reflected in the consti- | 4irge of Linus, the wail of Reti? 
tution of this body; but the Musical Society | ment in the Bible-lyric is the foremost of all song, 
deserved a longer life, and all connoisseurs must | Of which the weydAn gdh of Moses is the oldest and 


But some man may say, “‘ What has this to do 
iverything, for it is the all and all 
Those for whom Gop had divided the 


The Semitic ele- 


noblest example. The Hebrews have given laws for 
proportion, rhythm, ideas and form, which have 


An American paper records a curious scene| been accepted as models by the entire of literature 
which happened in Pensylvania during a per-|and civilisation. 


There are millions that know 








It was! nothing of lyric song but that of Holy Writ, and 
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thero are other millions that well know there is none 
other in the world to bring into comparison with it. 
And truly might poetry spring from a nation to whom 
the Creator of the world had condescended to become 
in one sense their own national poet, and ordained 
that their national songs should be religious songs. 
He had given his chosen race the tables of the law, 
but that the principles and sanctions of the law 
might be impressed on the mind and memory, He 
said to Moses * Write ye this song for ye, and teach 
it unto the children of Israel.’ Mosrs did as he 
was commanded, and “ the Song of the Rock” is no 
other than a directly inspired lyric from the Author 
and Giver of all poetry. The song was to be “a 
witness for and against” the Hebrew, and Mosegs, 
we are told, ‘‘ wrote it the same day and taught it 
the children of Israel.””, The Jew was never to for- 
get that Gop the Lonp “found him in a desert, a 
waste wilderness; and that He led him, taught him, 
kept him as the apple of His eye; as an eagle 
stirreth up her nest, fluttereth over her young, 
spreadeth her wings, taketh them, beareth them on 
her wings, so the Lorp alone did lead him, made 
him to ride in high places, and eat the increase of 
the field.” 

But what of the music? The question may be put 
with much reason and with fair and honest curiosity. 
The lyries remain, but of the musical song nota 
vestige remains with them. There is no old song— 
no ancient melody to be traced with the Hebrews. 
They once possessed the right tune for the inter- 
communion of the faithful with the object of faith, 
but that tune lies at present beyond their ken and 
reach. The hymns were to remain, for they were 
to give brotherhood to man and nobility to woman ; 
but the song was to die away, for it had descended 
from that city for the building of which no man ever 
heard clink of trowel or of pickaxe. It was not to 
be heard on the hill tops, or in the groves, or in the 
adyta of Avonis, Baan, Asrarrre, or Moxtocu. The 
Lorp’s song was not to be the song of a strange land. 
With the primitive Christian Church was permitted 
to remain an unsealed fountain, a small well of living 
water—a cosmos—a beautiful order of melody from 
which has flowed the all we have and can call music. 
The old chants of that society of Curist, which we 
call the Church, are simple and homely because 
ordained for the song of the unlettered as well as 
learned, but homeliness is next to beauty, and the 
homeliness of the old chant is of very high art. Let 
the theorist of modern days—however great in con- 
ceit and pretension—ecome and bring with him his 
philosophical and msthetical yardstick, and take 
measurement of the song of eighteen centuries, he 
will find it all right; and should there be any want 
of agreement he will be compelled to admit that the 
discord arises from the Ishmaelism of his own per- 
verted phantasy. 

It would be absurd to suppose there was no 
speciality with composers, or with sacred music in 
a service founded and ordered as was that in the 
Tabernacle and Temple. Poets, singers and com- 
posers were, in many instances, individuals chosen 
for their particular duties, and all such were by 
birth, education and alliance with the priesthood, 
qualified for these duties, and no other. The result 
of such position and education can be traced even in 
modern days. Haypn and Mozanr stand on a much 
higher platform than do Wener and Meyerneer; 
the want of a church musical teaching was fatal to 
the more ambitious efforts of Lovis Sponr, and with 
such men as Scuuperr and Scuumann it was 
an irremediable check. Scuunerr became artistic 
and esthetic, and no more; ScuuMANN was rarely 
artistic, and but dreamily wsthetic. 

But it may be said that the growth of music in 
the Christian Church has been altogether different 
from that in the Hebrew. Let it be granted that 
the music of Palestine speedily attained to perfection, 
and by means of supernatural agency, no such 
advance took place in the Christian Church; the 
human mind was left apparently much to itself, 
and the result of its cogitations for centuries is such 
as not to bear critical examination. This is mere 








declamation adapted to prose language-rhythms 
we firmly believe nothing was ever equal to it. 
Even in this day the musical declamation of the 
Mass—more particularly the Prefaces—is when 
properly and artistically delivered, most affecting, 
and every way transcendent. No known music can 
supply its place. The rise of the Japhetic element— 
the metrical hymn—the gradual disappearance of a 
scanned language making way for one of ordinary 
vernacular accentuation, the opposing elements of 
national and ecclesiastical poetries—these and many 
other peculiarities of epoch doubtless affected the 
shaping of the metrical tune, and the use of 
the prose chant. But the schemata, or primal 
links of rhythm, seen in the earliest of church 
compositions, remain to this hour, notwithstanding 
the marvellous changes made by the harmonic 
rhythms, and above all by the bellows of that 
untiring retainer of sounds—the grand organ. The 
organ—although it has revealed the mode of com- 
pounding chords, and lengthening musical phrases— 
has at the same time, destroyed the life and marvel- 
ous variety of the language-rhythms. The Bacu 
Alla Cappella chorus is stiff in comparison with that 
of Pauestrina, its inventor. HarnpEL, who was a 
poet as well as musician, singer and organist, was 
really the only one that knew how to combine har- 
monic forms with language-rhythms. 

jut with these things, we are not so much now 
concerned, as with the reflex operation of the use of 
music in religious worship, by which man gained a 
more perfect knowledge of its material forms, and 
was introduced to an entire new world, as to its 
spiritual significance. From time immemorial, the 
life of our Saviour has always been given in music. 
The Gloria in Excelsis is a biography as well as a 
prayer and thanksgiving, so is the Te Deum, and so 
are the Creeds. In the uninterrupted endeavour to 
give individuality of expression to the various 
portions of these ancient poetries, there has been 
created a system of melody, and a power over a 
combination of melodies, which could never have 
arisen under other circumstances. What of joy in 
music could herve been known, but for the Alleluias 
of Christmas, Easter and the Ascension? What of 
solemn reverence, but for the seasons of Advent and 
Lent? and what of the depths of sorrow, but for the 
mystery of the Seven Days of The Holy Week? 
Look at the oldest known music for Good Friday— 
the music to that part of the Service called the 
Reproaches—and look at Haypn’s instrumental por- 
traiture of our Saviour’s words upon the Cross. How 
is it possible to imagine that the feeling evidenced 
in these two compositions —although separated 
by more than a thousand years—could even have ex- 
isted but for the Fact itself, and its operation on the 
human mind. Highly as we may esteem the scenes 
of pathos in the operas of the last and present cen- 
tury, they are merely reproductions, although in a 
lower key, of the spirit which marks the music to 
the Agnus Dei, and the Kyrie Eleisons, and the other 
prayers in the Gloria and the Creeds. The com- 
poser learnt the feeling, and the power to express 
the feeling, in the exercise of his office of Church 
composer ; and how much soever he might secularise 
it, exaggerate it, travestie it for operatic purposes, 
the real church dramatic feeling lies underneath, 
and is atthe bottom of all that is good in the new 
form. PatestrtnA commanded the expression, so 
did Auueont, Carissrm1, and Scarnattt, the immediate 
precursor of Haenpen and Bacu. The Lutheran 
Church by changing the Lamentations of Jeremiah 
for the historical accounts of the Crucifixion by the 
four Evangelists, opened the way to that new kind 
of oratorio called * The Passion,” and the seizing of 
this new element by the Lutheran musician for the 
highest expression known in musical composition 
has placed Germany foremost in the msthetical 
forms of musical composition. Doubtless great and 
noble writing is to be met with in the various settings 
of the Lamentations by Italian masters, and much of 
high imagination and exquisite beauty has been 
manifested in the composures to the Stabat Mater 
dolorosa; but the facts in the Gospels are represented 


assertion, and an opinion gathered from looking at} as if now taking place, and the embodiment of these 


the early church music of primitive days, in a one- 
gided and most narrow manner, As a system of 





facts in music far transcends the emotion required 
for the Lamentations of the Prophet, 


Harnpen saved England as a musical country by 
his music for the ‘‘ Passion” and his Alleluia for 
Easter. France, Belgium, Holland, Switzerland, 
Scotland and Ireland have no music of their own 
for the Holy Week, none for Eastertide. In France 
there is the highest development of low art, because 
the true spirit is wanting; it is the all of art with- 
out religion; mechanism, not heart; calculation, 
not inspiration ; and mechanism and calculation for 
base purposes, not for the expression of any deep 
feeling or any true grasp of love and faith. 

During the week much has been done all over 
Christendom in commemoration of the solemn event 
which took place in and outside of Jerusalem more 
than eighteen centuries ago ; and to-morrow (Easter 
Sunday) more will be done in singing the great 
Battle song of the Soldiers of Curist, the Surrezit 
Christus and the Alleluias. There will be “ fiddling 
about the (Red Sea,” in despite of Sypnry Suita, 
there will be blowing of trumpets, sounding of 
organs, choral singings, in processions, in masses, in 
anthems, and in Te Dewms; and the character of 
the music of this season and the manner of its per- 
formance denote the musical spirit of the nation, 
and its true thereabouts in musical art. What has 
the Royal Academy of Music done this year 
for the music of Good Friday and Easter Sunday ? 
—What have Oxford and Cambridge? what 
have the Cathedrals? Can there be said to be 
a dozen bars from composers connected with 
these places at the present time, of decent music 
for one day or the other? Had Sypnery learnt 
what he ought to have learnt, and what he might 
have learnt, if the music in the Cathedral of 
St. Paul had been in his day what it ought to have 
been ; is it possible, that as Churchman, priest and 
canon, he could have missed the connexion between 
Israel in Egypt, and the Passion, and the Red Sea? 
or written of the “absurdity of five hundred people 
fiddling like mad men” about this supernatural 
event in the history of Gop’s own people. Millions 
and millions will sing about it to-morrow, and the 
Exeter Hall folks, if they rightly see their position, 
should give Harnpet’s “ Israel in Egypt,” as their 
speciality for the Easter week. It is not a question 
of “five hundred” singing and playing upon the 
driving back of these waters; the time is not far 
distant when we may, with greater truth, write of 
the five hundred millions of singers and players 
engaged in such commemoration. The Holy Week 
has been productive of the advance of all that is 
good in musical art, and it is only by walking in 
the footsteps of the artists of olden days, that any 
further good can be found in music. The spirit 
must be kept right and pure; we have seen the all 
that can be done without this hold of the spirit, 
in the inane music of the present day. With 
Menvetssonn, died the representative man; and 
the Jew and the Christian are alike without any 
living active musician for their Passover and Easter. 

Is their no genuine faith amongst musical artists? 
Have our composers taken to the worship of ApoLxo, 
Pan, and Olympian Jove? or have they par- 
taken of that fulness of all sorrow, the ceasing to 
believe? Is the day for ever gone by, when by the 
alliance of music with the histories of the present 
week, eyes are raised, hands clasped and knees 
bent? Is there no holy ground left for the composer 
to put off his sandals, and bend his spirit, and bow 
down his art in humble offering, for the propitiation 
made for him and all humanity? Is the Easter 
Sabbath unworthy of a thought? What! has there 
been no new song, no new chorus, written in Eng- 
land this Eastertide in thanksgiving for what has 
taken place, and in anticipation of 

The Sabbath of Eternity— 
One Sabbath deep and wide, 

A light upon the shining sea, 
The Bridegroom and the Bride. 





PIANOS, AND PIANOFORTE PLAYING. 








It is very difficult to coax a great pianist to touch 
an instrument of which he knows nothing. How- 
ever great his powers of execution, he well knows he 
must be helped by the piano upon which he is per- 
forming, aud that, should it fail in tone, resonance, 
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tune, and touch, he may soon lose his self-control 
over expression, his coolness in the daring of diffi- 
culties, and give but small token of his real spe- 
ciality as a pianist. With the violin the tone has 
to be made by strings and bow: the performer 
may choose his strings and his bow, and very much 
of his play is in his own choice and disposition. 
With the organ the tone is made and the touch un- 
changeable ; the executant has only to blend his 
stops and regulate his attack upon the key-board. 
But with the piano, although the tone is made the 
power of illustrating it in all its varieties, and of 
breathing into the instrument the sensibilities 
of music, is very much dependent upon me- 
chanism—the mechanism of the speaking portion 
of the key-board—and unless the performer 
can fully rely on this portion of the mechanism, he 
has no fair field, and no real opportunity for exhi- 
biting either his prowess or generalship in the un- 
folding and display of musical composition. 

The requisites of a good piano are manifold. 
The materials of which it is made must be the 
best of the kind—well seasoned, sound, and lasting 
—the general workmanship good, the finishing 
subtle, and the regulating perfect. It is in many 
respects like a watch. There are watches worth 
thirty shillings, and no more, which tell the hour in 
a way; and there are those which, whether in 
silver or gold cases, cost in mechanism and labour 
from thirty to forty pounds. This kind of watch 
is perfect; no chaffering or bargaining can get it 
under its price, for it is not the result of some 
modern invention for shortening time and labour. 
A purchase of this kind may be costly, but the 
purchaser receives his quid pro quo, and right and 
justice are equally satisfied. It is much so with 
the piano. There are pianos made for use— 
answering to the utmost extent to what their pur- 
chasers expect, and to what they themselves pro- 
fess ; and there are pianos which do neither—which 
are made, like Hopcr’s razors in the old story, “ to 
sell.” The worth of these is to be estimated by the 
vendor, not by the purchaser. To the latter, indeed, 
they are worth a few weeks’ brilliant show and 
flashy use: no more. ‘he triumph of owning such 
an instrument is of short duration: in a little time 
the superficial brilliancy vanishes, the sound-board 
bends over, for the braces are stinted, and the few 
in the instrument ill-placed to meet the strain 
from the strings. The keys are made of 
bleached bone or the commonest and cheapest 
ivory, which will turn yellow in a short time; some 
of the keys gape, others warp and twist and wriggle 
at the slightest more than ordinary attempt. 
Although no piano will long withstand damp, the bad 
piano tells its tale immediately, wood and glue soon 
part company, and the instrument then becomes un- 
playable and useless. And the reason of all this 
is obvious. The cheap piano is, like cheap houses, 
“run up”—an eloquent expression signifying 
the celerity with which workmanship of this kind is 
constructed. There is no work which takes longer 
time and more methodic care in its manufacture 
than the piano—we speak now of the genuine in- 
strument and not its parody. The wood employed 
for the framework—*‘ case” is the technical term— 
lies by in the manufacturer’s yard and drying-room 
for three, four, and five years before the first process 
of manufacturing is attempted. This is absolutely 
necessary to dry, temper, and solidify the wood, so 
that it may bear the immense pressure afterwards 
put upon it. The subsequent processes also require 
time. When the thin slips of veneer are glued on 
the hard wood beneath, the substance thus covered 
must be laid aside for six or nine months to dry and 
harden, being exposed to artificial heat all the time. 


which can make it profitable to order in, this year, 
materials that may only be realised in ten years to 
come. 

The good piano must be marked by its resonance 
—its power of giving out and holding tone—for 
without this element there can be no delicate or 
liquid interpretations—no trembling sensibility or 
wailing plaintiveness—nothing sweet and tender— 
nothing distinct or fluent. However good may be 
the manual, without full and free vibration and 
equally spread over the whole sound-board the in- 
strument cannot be deemed worthy to be placed in 
the first class. Inferior instruments ordinarily fail 
in this great essential: with such as these the tone 
neither vibrates nor will it last. There is no song 
and no echo. With the good piano the tone must 
be pure, free, and equal; sweet, rich, full and 
mellow, nothing thin, sour or wiry. Muffled, 
and muddy tones are only so many ex- 
ponents of want of power and freedom in vibration. 
The good piano can be tuned; and when so, will 
stand in tune. The treble and bass of a bad piano 
will not stand in the same pitch for half an hour to- 
gether. It was never made to discourse music, or 
to give declamation to a sustained melody. The 
good piano has a fine and expressive touch—light 
and elastic—meets the first attack firmly, bears the 
subsequent expression, answers at once to the 
crescendo, the forte, the diminuendo and piano, and 
never disappoints in the desired gradation of 
tones. Articulation, however rapid, is ever distinct 
and clear; the delicate sweep of the finger-board 
may be given in a way perfectly magical ; the corus- 
cations of the fiery and passionate passages poured 
forth with wondrous grandeur and astonishing force ; 
and all this realised by the hand, with happy ease 
and constant self-control. Not so with the inferior 
instrument. However pliakle the hand, or varied the 
touch of the finger-tip, the playing will be un- 
finished, and the expression melancholy. The 
keys move sluggishly, are uncertain—not one like 
the other; the heavy mechanism puts to flight all 
playfulness in spirit; the cantabile or singing style 
is impossible on such a piano; gracefulness is con- 
verted into ugliness, and the unmitigated thump 
takes the place of legitimate force and stately 
execution. 

It would be a small matter if the only loss to the 
purchaser of such an instrument were comprised in 
the seventeen or eighteen pounds which he throws 
away on his bargain. His experience might be 
cheaply bought at such a price. But too frequently 
a greater injury is done than money can represent, 
by the foolish purchase. Many people buy piano- 
fortes, who are incapable of distinguishing between 
the good and bad, even when the deformity of the 
latter has come out to the surface. The injurious 
effect of letting a child learn on one of these trashy 
instruments may be ineradicable throughout the 
after life of the young player. The at- 
tributes of fine playing cannot be taught on such 
a piano. The child will become a coarse and 
blundering mechanist, incapable of extracting pure 
tone, ignorant of the true nature of expression, and 
gradually forming habits destructive of the true 
technique required in piano playing. The presence 
of such an instrument in the family circle tends to 
the decadence of a love for real music, and to the 
banishment of the compositions of the great 
masters. Nothing learnt on pianos of this de- 
scription can be properly learnt, and there can be no 
leading up to the performance of classical music. 
A bad piano may do for a nigger melody or a music 
hail song—not for an aria by Harnpen, a sonata by 
Mozart, or a Lied ohne Worte by MenpE.ssonn. 
Good music from a bad piano sounds like a bitter 





Now this slow probation—though essential where 
the instrument is intended to last—is impossible in 
the establishment of the cheap manufacturer. He 
has no capital, and cannot afford to let his stock lie 
by, for time itself is capital. He makes this week 
to sell next. His wood is green and damp; he has 
not the means for completing its preparation ; for he 
lives from hand to mouth. It is only the large fac- 
tories that can afford to allow a large stock to lie 
comparatively fallow; it is only an extensive business 
corresponding to an extensive outlay of capital, 


satire on its maker, vendor and purchaser—the 
maker and vendor well know this; and too late, the 
purchaser is certain to arrive at the same experience. 

‘¢ But how”—Paterfamilias may exclaim—* am I 
to insure myself against imposition in my bargain ? 
I do not go to slop-sellers; I do not trust the 
cajoling advertisements which I see in the daily 
newspapers, referring to the Widowed Lady or the 
Aged Physician whose sands of life are of a nature 
necessitating his immediate parting with a valuable 


LS 


house of established repute—that advertises pianos 
at seventeen and eighteen pounds: a price which 
you stigmatise as too cheap. I myself am no judge 
of the article, but surely IT may trust to these 
people?” Nowit is the very danger of these in- 
sidious advertisements against which we would 
warn Paterfamilias. He must not trust to these 
people, when they profess to offer him a serviceable 
instrument at such a price. No such sum will buy 
a pianoforte, in the genuine sense of the term. The 
lowest figure at which an instrument of the kind can 
be fixed is £25 or £26—and then it is a pianette- 
The lowest sum which will buy a cottage piano that 
is not a burlesque of the name, is thirty to thirty- 
five guineas—and then the exterior is plain and 
simple. For greater ornament Paterfamilias must 
give a higher price. But to believe that he can 
obtain decent workmanship for a less amount is to 
hold a childish simplicity which he would scorn in 
anything else save the purchase of pianos. He 
does not go to Houndsditch for his clothes; he does 
not believe in champagne at half-a-crown a bottle ; 
and when he buys a picture he knows he must give 
its price. Nor can a musical instrument be pro- 
cured on easier terms than what obtains in every 
other product of art, growth or manufacture—a fair 
price for a fair article. The genuine pianoforte 
may be known by _ its tone, capability of 
resonance, its tune, and its touch. All these 
qualities are dependent upon good material, 
but chiefly upon workmanship—good, fine, and per- 
fect workmanship—the greater portion of which lies 
concealed from the ordinary eye. The workman 
must receive the reward of his skill and the time 
devoted in its manifestation, and there must be a 
price for a good instrument, below which it cannot 
be bought. In these days of competition that price 
has been fixed and settled. To attempt to cheapen 
it is to open the door to dishonesty, deception and 
disappointment. 








THE MUSIC-PUBLISHER AS CONCERT- 
DIRECTOR, 





It is with considerable satisfaction that we hail 
the début on the lyric platform of an artist whose 
appearances have hitherto been modestly confined 
to a friendly circle in Holles-street. When we 
mention the lyric platform, we must be supposed 
to include more than the elevated boards in 
which a singer treads, in company with a sheet of 
music, an Erard’s Grand, and an accompanist, 
for the purpose of edifying the stalls. We like- 
wise take in the artist’s room, with the doubtful 
sherry and the portentous port, the ticket-takers 
at the doors, and the auditorium itself. On such 
a scene has Mr. Joun Boosry débuté, in his new 
capacity of Director of Ballad Concerts; and it is 
upon this public appearance, this manifestation 
of a musical BuppHA among publishers, that we 
congratulate Mr. Boosny and the world at large 
The avatar of Art in connection with Shop is an 
event which demands some little recognition: we 
are called on to celebrate a great advance. Here- 
tofore it was not the outside world’s fate to know 
who pulled the strings of those wonderful ballad 
concerts, the chief object of which seemed to 
be the apotheosis of CLariBaL, with Sarron- 
Dousy as her prophet. Mr. Boosky was not 
publicly named in connection with the flood 
of Royalty writings, which from time to time 
burst on the town. He did not set up as 
CLARIBEL’s prophet—or at all events limited his 
connection in this capacity to the profit with an 
f. He was known as the publisher of CLARrisBL ; 
that was all; andif Mdme. Doxsy chose to sing 
songs and the public chose to purchase them, 
where the blame? On him could no onus lie, 
But as time passed on, Mr. Boosry's ambition 
developed too, until lo! the fulfilment. Casting 
aside that amiable but unnecessary modesty 
which has hitherto kept his talents too long from 
public recognition, he steps forward as a Director 
of Ballad Concerts. 

But though so much of Mr. Booszy's natural 





pianoforte, I go to a well-known music-seller—a 





timidity has been overcome, and though his trienda 
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have so far persuaded the blushing débutant to 
step into the light of publicity, much of his reserve 
remains. He hus acted most cautiously and 
warily so far. His own pet property—the pro- 
ductions of the perennial CLarineEL—were only 
introduced at his concert last week in sandwich- 
fashion, carefully interpolated between the 
sterling ballads. The bulk of the program was 
good, and only here and there a Royalty peeped 
out. Thus the word of promise was kept to the 
ar: the concert was a ballad concert, just as the 
spoonful of gooseberry jam, with which the youth- 
ful invalid is beguiled, is really gooseberry jam, 
with the powder carefully concealed. Boosry’s 
concert was a kind of Limited Mail, accommo- 
dating only a spare number of Royalty passengers. 
But perhaps this extreme caution will wear off in 
time. One need not be too modest after all; and 
the public will stand a good deal. Already for 
the second concert new compositions of the 
prolific ballad-monger have been advertised: the 
leaven has been extended which shall ultimately 
leaven the whole mass, In the musical sandwich 
the true balladic ham will doubtless be decreased, 
bit by bit, and the CLariseL mustard augmented, 
until the latter condiment constitutes the entire 
article. We can only speed the new Concert 
Director on his ennobling way. Macte virtute! 
We English are a nation of shopkeepers, according 
to the old taunt: let us act up to the charge: 
let the counter encroach more and more on the 
musical platform; let our artists be elected by 
publishing suffrage only, with the hustings of art 
in Holles-street. Inshort, let learning, commerce, 
art and knowledge die—But give us still our 
penny Royalty. That is apparently the motto 
which, if such publishers shall become directors 
of such concerts, must distinguish the real music 
of the future—a future whereof Waaner has 
never dreamed. Would it were in our power 
to believe that the new Concert Director intends 
reversing the policy which has of late years dis- 
tinguished him ; that he will turn aside from his 
course, overtaken by some touch of art-conscience ; 
and that by his enforced contact with some music 
good and true, he may be gradually weaned 
from fostering the sickly trash which, aided by 
the misapplied talents of one or two great singers, 
he has succeeded in forcing on the public. “Tis 
a consummation devoutly to be wished.” 








SCHUMANN ON MEYERBEER. 





To the Editor of The Orchestra. 

Sir,—The well known impartiality of the 
Orchestra emboldens me to ask you to give a 
place in your columns to a few words from one, 
who, though only an humble devoter of the art of 
which Robert Schumann was a high priest, ven- 
tures to differ from his opinions of Meyerbeer and 
the ‘‘ Huguenots,” described in your issue of last 
Saturday. Schumann's main objection to Meyer- 
beer in the ‘“ Huguenots,” appears to be that he 
has employed his art on a dreadful subject. Is 
this an objection? Is art only to be employed on 
peaceful subjects and decorous characters? The 
purpose of art has been defined by the greatest 
artist that ever lived to be “to hold the mirror up 
to nature.” Is the mirror then to reflect only 
beautiful images. 
Is the ocean always to be calm and 
glassy, and shall we never see the grandeur of a 
mighty storm? The mirror is to be held up to 
Nature. Shakespeare never shirked the darker 
elements. 

Were the book of the “‘ Huguenots” indeed what 
Schumann represents it, objection might be taken 
to it on the ground that it shewed only the dark 
side of nature, but it seems to me that he has 
totally misunderstood the plot and characters. It 
is incorrect to say that Nevers jilts Valentine. He 
acts altogether like a man of honour. Valentine, 


shades ? 


loving Raoul, goes to Nevers, and implores him to 
free her from her engagement. 
gentleman, consents. 


Nevers, like a 
Raoul sees Valentine in 


Is the picture to have no dark | 





secret communication with Nevers,—is ignorant of 
the circumstance of their engagement and the 
purpose of her visit, and naturally concludes that 
she is a damsel of doubtful virtue. Disappointed 
in the object on which he had fixed his affections, 
it is hardly unnatural that Raoul—a genuine 
Frenchman—should commence a flirtation with 
the first pretty woman he meets, which happens 
to be the Queen, Of the fact that she is another 
man’s wife, and the wife of his sovereign, he is 
ignorant. When, too late, he finds that Valentine 
was pure, and loved him, he is in despair. He 
goes to her, not to make love, but to bid her fare- 
well for ever. Then comes the discovery of the 
impending massacre, and when Raoul is rushing 
to certain destruction the danger of the man she 
really loves blinds Valentine to all conventional 
barriers, and deafens her to the voice of honour. 
She is wild and mad; she tells him that she loves 
him, hangs around his neck, and entreats him not 
to go forth to death. At first he pauses, intoxi- 
cated by passion, but suddenly there clashes on 
his ear the awful signal for the commencement of 
the massacre. At once he recollects himself. He 
cannot save his brother Huguenots, but he can die, 
with them, and sword in hand he rushes to the 
fray, leaving the woman he loves senseless. 
When she is freed by the death of her husband he 
marries her, and they both perish; he a martyr to 
his religion, and she a martyr to her love. = 

The goodness or badness of the music is simply 
a matter of opinion. It must be judged by its 
effect. Yet, allowing the occasional commonplace 
and offensive rhythm, Schumann can hardly deny 
the verve of the drinking chorus, the exquisite 
piquancy of the page’s song, the elegance of the 
duet between Raoul and the Queen, the energy and 
martial spirit of the septet, the rugged fidelity 
that shines through the music allotted to the old 
Puritan servant, the alternate tenderness and fire 
of the duet in the fourth act. 

In conclusion let me ask if it is not somewhat sur- 
prising that SCHUMANN should condemn Meyer- 
beer for.employing music to illustrate a drama in 
which historical murder, and adultery—not com- 
mitted but hinted at as possible—are the staple 
incidents; Schumann who himself derived one of 
his most celebrated,inspirations from a drama in 
which the whole interest turns on an act of incest 
absolutely and positively committed by the ‘‘ hero” 
before the commencement of the action. ‘ De- 
bauchery and murder’’ to quote the words in 
which the composer of the grand and gloomy 
overture to “Manfred” stigmatizes the plot of 
the ‘‘ Huguenots” are mildly pastoral occupations 
compared with the horrible crime of which 
Manfred accuses himself. 

Does Schumann mean to say that the delicacy of 
his ‘“‘ modest countrywomen” is more outraged by 
the representation of the massacre of St. Bartho- 
lomew and the love of De Nevers’ wife for Raoul 
than by the contemplation of a sin so awful that it 
can hardly be spoken of in plain language ?—I am, 
Sir, yours, &c. J.J 








SQUARE WORDS. 





i, That a comedy good 
At the theatre she’d viewed 
One evening, assured my good sister me. 


bo 


So I went there apace, 
But so full was each place, 
The doorkeepers could not do this to me. 


8. A rather smutty trade 
In ancient times was made. 
For records of it look 
Within the oldest book, 
And if you cannot find 
Its uses there assigned, 
You'll see the name in many a column 
Within a bulky P. O. volume. 


4. Though men may affect to disdain it, 
The fact each philosopher strikes, 
So many,strive hard to obtain it, 
That tis something which everyone likes. 





5. A certain mistress of her art 
Excels in mostly every part; 

But when a play’s so bad as this, 
There’s nothing left except to hiss, 








SOLUTION TO DOUBLE ACROSTIC IN 





OUR LAST. 
F ° P 
A ndant E 
U ni T 
S trombol I 
T rac T 
Faust. Petit. 





The following have answered correctly : — 
A “For” on amusement intent, 
One eve to a grand concert went ; 
The “ ANDANTE” was “slow,” 
And that you must know, 
Made this “ Untr” his visit repent. 


He wished he had never come near ; 
*T was more than he really could bear. 
Though hot as “ Stromsott,” 
A “Tract” would more holy 
And far more attractive appear. 


Had he taken friend Charley’s advice, 

He’d have “ gone in” for champagne and ice, 
Then wound up, d’ye see, 
With “Faust: ” in “ Petit” 

As Mephisto, there’s surely some spice. 

NetiE Reyt1oc. 
Charles Starmer; W.A.Macleane; Mick Pass: 
G. E. Bambridge; Saxophone; E. R. G.; Fanny; 
G. Lorein. 

[Nelle Reylloc’s letter last week did not reach 
us, so her name was not omitted from the cause 
she assigns. ‘‘Stromboli,” Nelle, is usually 
scanned ‘‘ Strombdli,” and not ‘‘ Strombdl!.’’] 

Partially correct:—Figaro; Ulysses; Clarionet 
Stand. 


“The Haunting Thought,” 


BY 


HERR REICHARDT. 








Price 3s. Illustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time jin 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald, 


—_——_———! 


CRAMER AND CO. LIMITED, 
201, Reeent Street, Lonpon, W. 





ANDEGGER’S NEW SOR SS. 


BO GID o6.cicenniecc0s0c00seescesesndes . 6d. 
Innamorata d’una stella (in >. 6d. 
ditto (in B fat). 6d. 

Se siete buona, come siete bella . 6d. 
La Luna é bella (in G) ............00+ 6d. 
ditto (in B flat) . . 6d 





“Four Italian songs, * Si siete buona,’ , "s Fanamerata d@’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public Yor 
neither disrespectfully. He always does his best. and this is 

theneum, 


sometimes very good.” —A 
*" CURRAGH CAMP WALTZ 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street, Dublin. 





Just Published, Price 4s., 





THE REGENT PRESS, 
55, Kine-strget, RecEgnt-sTREBT. 


By DESCRIPTION OF PLAIN AND 
FA set cw eg Neg for Concerts — Eoutertele- 

Large ‘ Ww icketa, dc. 
suscuted ia the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swirr, as above 
will receive immediate attention, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 
J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 


WILL BE READY NEXT WEEK. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 











CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE...........0008 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 
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CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





Jules Benedict's Grand Concerto for Pianoforte, dedicated 
by permission, to the Empress of the French.... . 6 
Jules Benedict's Rose Leaves Valses, beautifully illus- 


trated with a View of Costessy Hall, dedicated by 


G. A. Osborne. Grand Fantasia, La Gazza Ladra .. 


Grand Duet on Airs from Wallace's 
Luriine ......... se eas eee 


permission to Lady Stafford . 4 0 

B. Richards’ Maritana, Fantasia on ‘Wailace’s celebrated 
opera, at 40 
Mosaique sur ‘Maritana ‘seater ee 
T. Vilar. Patrol: A Night March 3 0 
cae uinier-nes SEA A re a. 
Duet sos seeeeecccecseeeeanecueey 4 0 
ae Cris spino e la Comare . 40 

J. G. Calleott, St. Cecilia, Books i “Consisting of 
Favourite Sacred Melodies, Ancient * Modern, each 4 0 
Book 1, 2, duet ......0. 6 0 
René Favarger. "l Heroique, Marche.. ccccee BS O 
me Fantasia sur stradella de Flotow ...... 3 6 
F. Nollet.”” L’Horloge du Grand Pére ......... 8 0 
8. Heller's ene Leaf: a Sketch .......... 2 6 
Sophia Praeger. Idaline, Meditation . ccce 8 GE 
E. Pauer love in Absence, on songs by Beethoven .. 4 0 
40 
6 0 


Cramen & Co. Limited, 201, : eoais street, W. 


“NATIONAL MUSIC. 


NHAPPELL’S (W.) Porvtar Music oF THE 

/ Open Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 42s, Or in Seventeen parts, each 3s. 


NHAPPELL’S (W.) Otp Eneuisu Ditties, 

) selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 218.—Ditto, fine edition, 4to, 108. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Dux, T.M. Muoprie, J. T. 

Sunenne, and H. KE. Dippin. In three volumes, cloth, 21s, or 

the three in one, half-bound, gilt iges, 21s. and 258. ; elegant 
bindings, full bound morocco, 81s, 6d. 35s, 

The Introduction, Critical Dissertation and History of the 
Bongs, has been written by Gronoer Fanquaar GRAHAME, 
Author of the article ‘‘ Music” in the seventh edition of the 
‘Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Farquuar GRauamg. 


THE DANCE MUSIC. . One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Keel. 


N OORE’S IRISH MELODIES, — With New 


spuamenins and Accompaniments, and Edited by G. A. 
MACFARK In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; ; or each Song separately, 1s. 


Cnamen & Co, Limited, 201, Regent-street. 





I “ADY HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (original key) ; in F (transposed). Price 4s. 

For large melody and captivating treatment there has been 
- sing like this since the days of ‘‘Come into the Garden, 


Cramen anv Co, Limited, 201, ‘nest -street, W. 


L FLAUTO MAGICO.—W. H. CALLCOTT’S 

new arrangements of MOZART’S celebrated OPERA, in 

two books, Solo, 5s. each ; Duets, 68, each ; Accompaniments, 
1s. each. 


Cuamer anv Co. Limited, 201, Regent-street, W. 


pwn ILIGHT YET LINGERS. Duet for equal 
voices. By George Linley. A eee chamber work. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





VOUSDEN’S POPULAR, “SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

{VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 





Paice 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO, 
16, Westmoreland-atreet, Dublin, & 201, Regent-street, London. 





CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 





s. d. 
Pauline’s eons. oe ccceeccccece ..J. L. Hatton 3 0 
Pretty Nell . i badentenenctal .E. Fagan 3 0 
Twilight .. Fae ake dae . Walter Maynard 3 0 
Kissing her Hair aed paietieie cu aincninancae . By ditto 3 0 
What saith the river .....ccccccccccccccecscoese-A@0lin 8 0 
Songof Home ... RAS “Maeder 26 
Hymn of St. Hilda’s Nuns.. ee ik ‘Richards 3 0 
The Last Watch... ‘a ‘ re ‘A. Macfarren 2 6 
The Broken Ring | ae .Henry Smart 2 6 
I long for the Violet of Spring . ")[A. Reichardt 4 0 
SN soe os ce ace ..G. Perren 3 0 
Song of the Echoes. ooeeeeees J. Barnett 3 0 
Cramer & Co. Limited, 201, Regents, Ww. 
GOUNOD’ g NEW ANTHEMS. 
b BABYLON’S WAV E.” 


Psalm CXXXVII. Chorus, 48,; Vocal solo, 8. ; Ful) 
orchestra (parts), 5s. 


ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal Bn 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, Regent Street, W. 





EW ITALIAN 30S. 
Sognai (Reverie) ........cecccceees Schira 3s. 
TA Geapette 2... sccccocccecccesees E. Mecatti 2s. oa. 
Taci, non dirmiil vero ...........- Magozzari 2s. 6d. 
La Restituzione ........cccs cece cece eo DEI 28, 6d 
Gli Occhi Neri . ian eewd te 2s. 6d. 
Invito alla Tarentella ...-.+++.- + "\Traventi 4s. 0d. 


Cramer & Co. Limited, 201. Regent-street. 





UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp BiaGRove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” . cooce G8. 
Schira’s Opera, ‘‘ Nicold de’ ‘Tapi” . ow & 


pa “ eye Si Opera, “ L’Etoile = ts 
Nicolai’s O % “Merry ‘Wives ot 
” ” Windso’ al 68. 


INSTRUCTION BOUK FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricnagp 
BiaGrove, 10s. 6d. 


CRAMER & CO. Liwitzp, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
BO BOM. o0cccace cecececocccecscstoesessesecscece OS 
In Buack Watnvr .. stibbte deco tenetevetecene SO 
Iw FiguRED Watsvr.. pica eras he menaainansein ae 
In Rosewoop .......+. Gis 
In Pan Tree, TO RESBMSLE ‘Enonr.. peaeeniuienss: Te 
In Rosewoop, with AuBert FAatt.. sastexeee Ee 


Iv Bure WALNUT, WITH ALBERT Fatt... ectowtas we 
Ditto, wit Trusses anp SuHargp Enps.......... 88 
Im Potcar, Oak, DITTO 2... ccccccccccesccsesce 48 
Ix Mapte anv Gotp, ALBERT Fatt. AND  Tavsess « $46 
Ix Fieursp Cepar, witn Do. Do.. essceconnse 
In Ottvzs Woop, wits Do. > iene 45 
In Satin Woop anv Gop, with Do. Do. ........ 48 
In ConoMANDEL AND GoLp, wiTH Do. Do. ....++.. 60 
In AMBoyNA AND GoLp, wiTtH Do. Do. ............ 652 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guineas. 


In Sotrp Manoaany, packed in Zine and Shipped.. 40 
Dirro, with Folding-up Keyboard ..........see008 45 


CRAMER and Co. Limrrsp have been induced, from the very 
extensive popularity attained by their Pransrrzs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their P1ianettes are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
ill torward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
The largest in Europe.) 





ESSY LEA. Opera di Camera. G. A, 
MACFARREN. 





Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by nas F. ee 
Piano Solo. .. 


= 


“There’s a wond’rous magic potion.” 
** Money, money!” ‘ 

“ The draught of love. » ee ee 
** The last appeal.” (Jessamine. } wd +e 
** At fist the mountain rill.” Quartet. oe +e 


° oe oe 0 
“Ts any merr. damsel here?”.. “ os ee a 0 
**T shall woo her ee oe ee 
“When youthful joys : and hopes are fied.” .. ne oe 6 
**The Gipsy’s Home.” .. - oe ee oe ee 6 
“The blush of early morn.” .. ee oe ee ee 6 
“Who?” oe oe . . 6 
“ Silly youth, you ‘sadly tease me. Po ee oo oe 0 
“You wicked Gipsy girl.” . ee 0 
0 
0 
6 
0 


; $ 
conden cocensrsponscococn 





Cramer anv Co. (Limited), 201, Regent-street, W. 





HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 


Separate Numbers. 5. 

Fa an” Grand Air. Sung by Mdme., Florence 

. “ When along the road I ride.” RusticSong. Sung 
by Mdme. Lancia 

“0 —— of love.” Tenor Ballad. “Sung by Mr. 


1 

2. 

8 
err ee eae es 
6. ae spirit, sing gaint” ‘Soprano Air. “i. 
7 
8 


Lanci. 
. “Maid “of the silver’ mail.” Ballad, “Sung by Mr. 
eiss 
k “ Hope’s Dream. ” Romance. Sung by Mame. Lancia 
All beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 


ow 8 coro oo 
co © cco o oO ™ 





Cramer & Co. Limited, 201, Regent-street, W. 





[THE SLEEPING QUEEN. By 
M. W. BALFE, 


Serenade—‘ The Noontide aun . inE .. eo 

Ditto, ditto inD .. ee 
Trio— Most awful si; al es se 8., C., 
Bolero—‘‘ On bended es ee ee ee 
Quartet—‘“‘ Fondly I } onl o ee eo ee 


Cramer & Co. Limited, 201, Regent-street, W. 


s. d. 

Overture ee oe oe ° - 40 
Aria—“ The Prime Minister” - oe se B. 3 0 
Duet—“‘ I crave a boon” o* ee + Cand B. 4 0 
Trio—‘ She is heartless” oe oo §.,C.,andB. 4 0 
Ballad—‘‘ Only a ribbon” ee oe oe » & 80 
Duet—‘“ The Treaty” . + S.andB, 4 0 
Fandango.—*‘ Pablo the lover,” in. r minor oe ia 2D 
Ditto, ditto, minor 8 0 

8 0 

30 

40 

30 

8 0 


” e 





ye SV es ete. An Opera. By 
G. A. MACFARREN, 


Complete Opera, for Voice and Pianofurte, net, 25s. 


s. d. 
A blessing on the harvest fall .. ee o -. Song 2 6 
A lonely wanderer ee ee ee . Song 2 6 
Harvest Home .. .. _ Fours our-part Boug 26 
(Separate Voice Parts may be had. Price 8d. per page.) 
Wear this flower andthink ofme .. oo +. Song 2 6 
Ou my heart a weight .. oe ee ee +» Song 8 0 
Oh ! Hannah, Hannah, speak ee «» _ Romance 2 6 
oes htest ‘hope meal” ee +. Vocal Duet : 
ildly es my spinning w ee ee -. Song 
tre waten'd + oe ee oe 3 «» Song 2 6 


Cramer & Co. (Limited), 201, Regent-street. 





| ee A Comic Opera in One Act. 
WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and L[ilustrated, 15s. 
a Gate says the Gentle Dove” « , tne = 


la. The same, transposed i inF 

2. Sabot Song—“ From Fair Auvergne I come” as), 
beautifully illustrated 

8. “The Showman’s Loy (B.), , splendidly illustrated .. 

4. Sixty’s Serenade (B. 

6. ‘* Hurrah ! - - Bbinbardier™ (t. ), in me beautifully 
illustrated 


e wow aco F 
coos eo 





Cramer & Co. Limited, 201, Regent-street, W. 
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pa BRIDE OF SONG. Consetin in One Act. 
By JULES BENEDICT 








The Complete Operetta, for Voice and Pianoforte, — 
8. 


Sete o. 6s 6. w 4. Bian BE 
1. Duet—“‘Night and morning” .. .. S.and©. 8 0 
2. Song—‘‘ My home in Cloudland,” o: key, D 
transposed key, Bflat .. «. 8. or M.S. 3 0 
8. } waa ed ls, news!” .. os 8. ©. FY : : 
4. a ae = —_ ee ee +e 
5 breaking”... ., 8. T.andB. 3 0 
6. Du aL Ceatatn, | ennees you” S.andBb. 3 0 
7. Cuoran*" The cutie ta the cloves ei! dee eee 
9. Song—‘ Ah! do not take her fromhim” ., C. 2 6 
8. Song—“ For her sweet sake ” 8 0 
10. Duet—‘ We waited late, we waited long,” S.andT. 8 0 
11. Chorus—“The Rheinland” - - «ee 





Caausa & Co. Limited, 201, Regent-street, W. 
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CRAMER & CO’S RECENT PUBLICATIONS 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) ........cccccccsssseesss Manzocchi 
Bella isola del mar ..............0+08 J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 


Ilma (Vocal Waltz in C and B) ..... pebee Arditi 
Gli occhi neri i 


DL MET] cnc reecroccoreesccccescocsccsosceces Brizzi 
ih PE iisnkcnsciscansnrecsrescnsrvbecions Brizzi 
Innamorato d’una stella, in G and B flat 

Randegger 
RD cecesectisiasememernsersaio Randegger 
La luna é bella, in G and B flat .. «eee Randegger 
ee Sosbennseivcenenessecesesesenes Schira 
Voli il MUI - seccrccanerens pencmnpebeevens V. Gabriel 
II Re dei Gondolieri.......... ikionnaioninde V. Gabriel 
Rosina, Mazurka ....... eisai ieinaseeel « C. Pinsuti 
fea 
Bel? angiolo .....c.ccccocccsssssossosceseoeee COMPANS 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave a Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B 

Gounod 
Ave verum, chorus, S. C. T. B.........0006 Gounod 
O Salutaris (No. 2), T. T. B. B. ........ Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, ‘chorus, Ss. s.. - Gounod 
Merrily, merrily sound the bells, A. T. T. B.Hatton 
It is May, _* 4 2 "Qineners ate Macfarren 
Cradle Som, BO. FB. ccscesscesvescccesess Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song of Home ...........esseeees uinone Maeder 
nN Oe EY nee —— 
When all the still House slumbers ...... Bordese 


This is no my plaid! ........ 
A Daydream, in D and F 
Rock me to sleep, mother! ..........+. J. Barnett 
Courtly Dove, in A and G ...eeses sees Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 

The heart that beats no more! . . Hargitt 
Hymn of St Hilda’s Nuns ....... . B. Richards 
Life’s Curfew Bell ........+.000008 eocrecceeseces Arditi 
The leaves are ng red... W. V. Wallace 
Post-Horn Song ... seseeeserseeseees MOCNIZ 
Fields of Paradise. Sacred So 


sssseseeee Old Scottish 
J Blumenthal 





« Chopin 

, Alpine Hunter’s return (Nenne . Badia 
The Mariner’s Daughter. omgg vssse Bordese 

Bethlehem. Nativity hymn (solo) . - Gounod 


When Johnny comes marchin’ home American 
Beautiful Isle of the Sea Thomas 
The silvery Light is streaming (serenade) 


Offenbach 
Solitude, in B and C .......sssseceesees eee Gounod 
Medjé (an Arab Song), in C ‘and F ... Gounod 


David singing before ) Saul, in D, C, and B 


Bordese 

Pale from my Lady’s Lattice, in D and B Massé 
Blot 0) £0ng 06 = .ccccrccessveescssesooscessecvee e+» Loret 
ZOO BYRVE TED ceicessseccscosccnsocssons see Masini 
Fair the rose of love is blowing, in B and G 
Gounod 


A holy calm, a peace divine ............ Wallace 
Hast thou seen the young day ‘blushing, i in E 
WINE Siac cn sdankn asntsaerdaansenavomnaesnace Gounod 

St. Peray (Drinking x song) . Offenbach 
My home in cloudland, in D and B J. Benedict, 
The Chieftain’s Wife aan, in A and F, 
any Richards 


COMB eMA GIG cicsssccesiverccsscresesensses Gounod 
The Free- Lance, i in G and B flat .. “Lindpaintner 
Bird of the wild wing..........scsseccsssees hy = 


Gondolier’s last good night .......... . Arditi 
O could I but re-live the past! .. eves +» Balfe 
When yeare parted ..........s000 J. Blumenthal 
The Lark song (Valse-Ariette) ..........+ Gounod 
Hero to Leander, in D and C 
For lack of gold he left me, in A and G Gounod 


Dream of Home (Tl Bacio’) ........ ecoscccncs Cl 
Beauty, Sleep (lArdita)........s0seeeeeee eee Arditi 
Pretty ‘Colette cee — by Henry 


I conisnavdsvtsacvencntnansvonsene 
Heather Bells. seesesseeesscessseesssssesccnseees ....Lochiel 
My love is an olden story, in F and E flat 
Schloesser 
She Sleeps tho’ geawnnnth in . and ae - Balfe 
Rory of the Glen ......ccecsssseseeeee We C - Levey 
The Phantom Rose ......... 
What saith the River ? 
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CAOCCSSCAaD aaccan&® 


NEW BOOK PUBLICATIONS. 
s 


Modern Pianoforte School :— 
Part I. Style (separately)......ccecereeseeees 
Part II. Expression ( 0 





QUADRILLES. 


Ba-ta-clan (Offenbach) ...........sse06+ Wallerstein 






All the rage! (on popular airs) ......... Callcott 
Queen of the Isles (Gounod’s Iréne’) 

C. Godfrey 
Orphée aux Enfers (Offenbach’s opera) Strauss 
She stoops to Conquer ....sscseceeeseeeeeees . Coote 
Merry Wives of Windsor ..........seseesseees Coote 
Coldstream Guards ...... ' Godfrey 
Young Man from the Country enaceesconce C, Zotti 
Robin Hood ....cccccscesessseseeces Charles D’Albert 
Lurline ........ sesseeee Charles D’Albert 
LUrlin® .......ccccccssesssseescceeeeeeee Charles Coote 

POLKAS. 

Skating POMS ....c0.cccccsecesecees ooceses . V. Wallace 
Souvenir de Bath .......sscsesseee exssevesees . Felder 
Souvenir de St. Leonards...........-seeeeeeee Felder 
Pretty Barmaids............sse00+.. Henry Delorme 
COPOHOS ...ccncescescceeses soonnnetennens Charles Coote 
ROMED  soncocsnnorncucectecressxees seccenes J. G. Calleott 
Amber Witch..........006 weneeveese “Charles D’Albert 
Falstall .cccccsccccscscvscsccceocees eecsnesncseons A. Manns 


MAZURKAS, SCHOTTISCHES, &c. 


Kettle-drum, Schottische ............... C. Godfrey 
Toxopholite, Polka-Mazurka............ Offenbach 










Gipsy, Mazurka.........s.esveeeeeee Bucalossi 
Marie-Louise, Se ccbscrssesonscies Vandervell 
Laudomia, Mazurka .........seeseeeeeseeeee A. Manns 
Il Bacio ....... sera eresabedesinssestesenithew aa anne 
La Sarolta, Mazurka sccssscsssseeeee Felder 
WALTZES. 
LON TOE 
FIOTONCO ....ccrcoscnocecccceccccosescovecees Oe GOGOY 
Eglantine . aes seeeeee F. Wallerstein 
Lilian . esoeee Callcott 
Chloe .. Callcott 





Ilma (Arditi) .. stiniendaszabeboesonensantentt G. Godfrey 
TEED TIROE ss ncsscosedacsaonegesasaghoeseonnsnnns SE ET 
Chants du Ciel sehanbabiageddenniabeavceviaeiess! ME 
THO AMY ..ccccovescoee scesconesocencccocesseces Os MOUS 
The ae Star .cccrcccocsccrocccsccccoese Labitzky 
Sweet GoW ...ccocccsessssssvececessseece + P. Clarke 
Il Bacio....... ee Carlo Zotti 
Lurline ...... . Charles D’ Albert 
Amber Witch ......sseceees ..Charles D’ Albert 
Prairie Flower... baddeesecnse® seseeeeeeee Gerald Stanley 


The Ace of Hearts,.........0.06...... Eugene Duval 
Summer Rambles ............s0+08 -” Gerald Stanley 
Woodland Whispers (1st set)...... Gerald Stanley 








—_—_—_—___——(2nd set) ....... Gerald Stanley 
La farfalletta.......ssccccceseceseseseeeeee Paul Giorza 
GALOPS. 
TI ccsoccinctisnaccecsoctscentepsasaneiee Ga 
Madcap ... ... H. Hardy 
Bugle ....... .» Dawson 
PIR cccastteatkscnetbcietnse sipeeapenates . Offenbach 
Cosas Oueee niitiascniaekdmhdaubaneseoinann C. Godtrey 
The Witches’ Own .......... a ES, | xe P. Clarke 
En Avant.. antickadabebian vents . Felder 
Les Hussards ‘de ‘la Reine .. iubakeebivins D. Léon 


Postman, or Night Mail .........0000.8 J. ’P. Clarke 
Night Bell ........0ccccccssessescessceseeee Je be Clarke 
LANCERS, 


Rhine Wine. pvsccoensenecieieedidade cibacthen eee 
. F. Wallerstein 

















#," All the above are beautifully Wustrated. 


NEW DANCE MUSIC (Solo or Duet). 


4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
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CcCrhaP CRORES 


CATALOGUES. 


4. Easy Pianoforte Pieces. 
0|\5. Operatic Fantaisies, &c. | 11. Dance Music. 
6. Rondos, Airs varied, &c. | 12. Sacred Songs. 
13. Harmonium and Organ Music. 


10. Italian Songs. 

















added. 
NEW PIANOFORTE PIECES. 

Crispino @ la Comare.....+..seseees. . Rosellen 

¢| Der Freyschiitz (fantaisie) .. -Rosellen 
Q|\St. Cecilia (Sacred Airs), “Books I. & IL 
Callcott (each) 

o| Trumpet, blow! nsec san cseessagenee Hargitt 
¢| Dream at Morn .......eeeee ecccccocesecens s+ Nollet 
0 0 Fol&tres 0000000000 .... Blumenthal 
Q\ Caprice Humoristique enveneeccsvoccocseseoess Heller 
Q)| Pas Noble.......cccseceeeees ee 
¢)| Valerie, Romance ........+.4+ eeocvcese seengaee Felder 
Q) | SOLACE ....cccccccoccccceccerssccecceesccseses Blumenthal 
(| AU ReVOIr ......cccccocccccsseseveesess oreeeee Naumann 
Q| Ma _ prigre pour need ponnuneeesasene Felder 
Weaving a Dream............cccsseeeees Blumenthal 
En Avant ! Galop brilliant ............. Felder 
Graziosa, Reverie..........0++ eeeccccceoees “P. De Vos 

0 Brawling Brook, [Idyll .....sccecseeeeeeeeeeeee Felder 


ai . Blumenthal 


O} Un Myst&re .....cccessesseeeees 


©} Chant Religieux  .......seseeeeeeeeeeeee Blumenthal 
| Des Cloches de l’Eglise ....... coccoeeonce Os NOUS 
0| Les Ondes en Lumibdre ......seeseeereeeeee Nollet 
0 | Morceau de Salon .....cccccrsssecsesscereecesseres SOLO 
0| Rondo Brillante ...... . Nollet 


0|Souvenir de Cracovie (Mazurka) W. V. Wallace 




























Grand March (‘ Tren’) .....060..ceeeeeeeee Gounod 
La Garibaldina .........eeeseeee ” Brinley Richards 
Fantasia (‘Falstaff , seseeeee W. Kuho 
| March (’ Tannhiuser’) cerccceccceccsooecses Wagner 
0} La Stella de I’Arenella (Neapolitan Air) 
0 J. Blumenthal 
©) Tell me, my Heart (Sir H. Bishop) 
0 Brinley Richards 
0} Le Chant des Naiades (’Lurline’)...... J. Ascher 
0! Teré! Teré! (Neapolitan Air) ... J. Blumenthal 
Une Grande Feuille et une "Petite, + BW. 
er 
0| Blow, Gentle Gales (Sir H. Bishop) 
0 Brinley = 
0| Fantasia on Verdi’s ‘Forza del destino’ Le Kuhe 
Q)| Fourth Scherzo ...ssssecseveeressseeereees S. Heller 
0| The Chongh and Crow (Sir i. Bishop) 
0 ae Richards 
Q)| Feuillets QAIDUM  ....sesserseeseeresnreee ee, Heller 
| Adagio e Presto Agitato ....0+...eeeee Blumenthal 
o| Waltz from Gounod’s ‘Irene’ ...... W. H. Callcot 
)| LOS Alles .......see+scceeecers seeseeeeeee» Blumenthal 
0| David Singing before Saul ... socreseree HOSS 
| Waverley, Scottish mpm steve E, Berger 
0| Veiled — NOCtUIO ......eees.ceeeereveeeee SOClING 
()| Emi, Udyll ....ceseesessereesseeeseen ee cnesenens Seeling 
0 Sonnam < Fantaisie (Duet) . sees Do Vilbac 
| Toujours & toi! Réverie.. soveeseveveeeeF @ldOr 
0|L’Etoile des Mers. Scherzo valse brillante 
0| Mansour....... 
0 Operatic Fantaisies (faciles).. ‘Solo 0 Bs. ‘éd.: “Duet 
6 1. nm coseoceece Feasts . Croisez 
B. MOLES ciccrrccscvccsvccsccccsoccsoosscccce CHOMGE 
3. Puritani .. coowe oveeees | 
4. Gazza Ladra.. ss 
0 5. Norma ..... ap eb vege ispiepeonenanen . De Vilbac 
0 6, Barbiere ......+ suhosubbonscobenned - De Vilbac 
0 2. LIEclair ..ccccccccsscccnssesessoee . Croisez 
0 8. Flauto Magico ........scccecesseeeee Bernhoff 
0 ye of Airs of Gounod’s ‘Irene’ ... Cramer 
0| La Biche au Bois, Idyll ..........seeeeeee Bernsdortff 
0| Dans les Nuages (Cloudland), Réverie... Ascher 
©| Triumphal March ......sseseeeeeseees . W. C, Levey 
| Au Bord du Ruisseau. Pastorale.........- « Felder 
0) Alpine Horn, Petite Fantaisie sooseveeesee SUPENNO 
Chinese dance.....sr0+ssrsecsereeeeeaee We C. Levey 
Marche Nuptiale .. ecccceosovcevecsossseeeocose GHOUNOG 
Six Suites pour Piano,...... ssseeseeseeere Je 8. Bach 
: Caprice Villageois .....+00+...s0ssereneeeeeeeee Nollet 
6 | Orphee aux Enfers, Fantaisie........+.+. Hargitt 
Solo, 5s. : : PrIeeITT TT eee 
"| ue des Londres ... Nollet 
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. a. 
Uy pay Choruses ays weed taste) 7 6 The following are now ready, and will be forwarded 
Tobe Sacred Drama (voice and piano) com- to any part of the Kingdom on application :— 
SIN ciixcs seninivansivainsarseeion Gounod (nett) 5 0}1. English Songs. 7. Nocturnes, Caprices, 
The Art of Singing .......ce.ceseee Cazalet (nett) 2 6/2. National Melodies. &e. 
Modern Pianoforte School. Part 1. Studies for 3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 
Style. Part II. Studies for Expression Com- Songs, English and Studies, &c. 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. 9. Pianoforte Duets. 


*,* Other Selected Catalogues are continually being 
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NEW VOCAL MUSIC. 


THREE SONGS COMPOSED BY 


JULES BENEDICT, 


THE WORDS BY 
HENRY F. CHORLEY. 


“The dark lady ” 


** While the wood grows" .........cccceee 3 0 
Rael Geek hae oss ok ies canines 3.0 
“ The Knight's return” ............ Hullah 38 O 
+] dreamt last night”...........; H. Smart 3 0 
**Coralie” (sang by Mr. Cummings)....Land 3 0 


* Rising and setting” ...... Ridley Prentice 3 O 
“Speed, speed my swift vessel”.... Benedict 3 0 
** Farewell to the birds ”’...... Marian Walsh 3 0 


**When night is darkest” ............ Land 3 0 
‘Farewell to those who love us” — duet 


OT ie eee H. Smart 3 0 
The gleaner’s bell”’—duet .... John Barnet 3 0 
* Sun-rise’"’—trio(S SandC) ....H. Smart 3 0 


** Vieni la barcae pronta’’—song...... Bache 3 0 


** Gia la notte s’avuicina "—quartet..Deacon 3 0 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


—_—— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
q 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 
ft: & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes exchange, dc, 


tuned, repaired, taken in 








4 LIZABETH PHILP’S POPULAR SONGS 

4 and BALLADS. 8s. d. 
“The Song of the River” (Clear and Cool.) 3 
“One Tittle Your Ago” ....osesscsceseses ene ac 
** Telle Me, The Summer Stars” ..........20scccceccce 
“The Midnight Wind.” (Mournfully, Ob, Mournfully) 
“* 1 Once had a Sweet Little Doll” .........0.. ce cecece 
**O Softly Sleep, my Bonnie Bairn” ...........0..000e 
ee won Hark with Pleasure. (French and English 
NS 556 i ca anantiniashinenaincneuson 
a TO 
eerie 

‘Her music is always intelligent, melodious, and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 


ehsbere PHILP’S POPULAR DUETS. 


‘ . 8. d. 
et kk dn a 


“The Moon is up in Splendour” ........ cocccee BS O 


py Aeeiorr's NEW DANCE MUSIC. 


8. d, 


wow cosh wt 
ecocoo ococoo 


Marriott’s “ Come Away Valse,” introducing ‘‘1 Heard a 
MUN kes 5 505.5435 edkiaste wk ae Wane ae suanee 
ES SO WE 05 avn htinehdn ddnaidas cass eA 
Marriott’s “Tramp Tramp Galop,” introducing ‘‘ When 

oy Comes Marching Home,” “Tramp Tramp,” 

EC, on cc ce cece ce cece cece ercecsse ees es ee sececcee ee 
Marriott's ‘‘ New Derby Galop.” 10th edition. ........ 
Marriott's “‘ New American Quadrille” sbtnee 
Marriowt’s ‘* Winter's Night Quadrille” ........ 


pore LAR PIANOFORTE MUSIC.— 


8. d. 


ee ie 
coco 


“Pleasant Recollections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, witha 








short fantasia upon each day” Diidesticnieaaeou, Se 

“ The Leughing Chorus,” from Offenbach’s opera “ Orphée 
aux Enfers,” arranged by Bennett Gilbert .......... 8 0 

“*T Heard a Spirit Sing,” arranged by the composer, W. 
DEEN 25 tn cxicth scackhbesenenaaarvaseseivstee. Ow 
** Elaine Romance for Piano,” by J. E. Mallandaine .... 3 0 
FIOPULAR SONGS. — 
. 8. d. 

** Do as You'd Like to be Done By.” Sung every evening 

by Miss Constance and Mr. Ernest Fox, composed by 
Thendere Gere oc oc ccsccccossces umusce & © 

J Will Stand by my Friend,” sung by > n, com- 
posed by G. Bicknell ............-- ooee BS O 

“*T Heard a Spirit Sing,” sung by Mr. J. Rawii.svuw, com- 
WONG OF WH: B. BOGE once cece csseccscervscecsoeses BS © 

** My Darling Little Dainty Nell,” composed and sung by 
Mr. Horace Norman of the Christy Minstrels ...... 3 0 
** Faces I see in my Dream”..........J. EF. Mallandaine 3 0 
“ Lend a Helping Hand,” . ceccecees eels Be Commeger S @ 

“The Rose and the Zephyr,” sung with immense success 
by Miss Fanny Haldane, composed by C. F. Schleyer 3 0 





Lonpon : 
SINCLAIR & Co., 40, Great Marlborough Street, W. 





DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 





JIANOFORTES for SALE or HIRE (selected 
and approved by Mr. Linpsay Siorer) on the most mode- 
rate terms. Illustrated price lists on application. 
Appison & Co., 210, Regent-street. 
DDISON & CO’s BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street. 


T ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 

terms. Illustrated price lists on application. 
Appison & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
MONIUM, 20 to 27 Guineas. 
Appison & Co., 210, Regent-street. 





DDISON & CO..s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
TREATISE on MUSICAL DECLAMATION, 
A and also on the ART of SINGING. By Henny Puittirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 
Apams & Beresrorp, 16 and 17, Ann-street, Birmingham. 


HE PURE CHARCOAL FILTERS render 

the water at all times free from every injurious sub- 

stance. Nosand and sponge used. T. Atkins & Son, Filter 
makers,"t2, Fleet-street, E.C. 





THE MINIATURE TUNING FORE 
(G, A, or C). 


Qe waren mem? 


HIS beautiful and unique little article (size 

of illustration), possesses all the properties of the 

ordinary tuning fork ; being made of the finest tempered steel, 

and electro-plated, it has a pure and sustained tone ; is tuned to 

the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
Ditto Gold, - 24 stamps. 


To be had of T. Watker, General Music-smitb, Sheffield, 
or Caamak & Co, 201, Regent-street. 


20 AP67 











LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W. 


ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 

bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





HE TOWER DRUMS, with others, late the 
_ property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 30, Charing 
Cross, London. 





JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 

PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX Li COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 

the Order of Charles II[. (Spain) and of Leopold (Belgium). 

Translated and adapted from the Second Edition (with the 

author's express permission) by HENRI RONGET. London: 

Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 











For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitton & Co. 





Now Ready. Price 3s. Fceap. 8vo., cloth. 
C C E H O MIN Ei S§, 
By an OXFORD DON. 





Apams & Francis, 59, Fleet-street, E.C. 
Price 6d. By Post 7d 








EW SONGS AND DUETS. By JOSEPH 
PHILLIP KNIGHT. 





s. d. 
Daughter of the Snow (The Snow-drop) ........ 38 0 
Little cares the robin weesienenenes-<nee 3.0 
Where the roses grow (duet 40 
Long has been the winter...... .. 3.0 


Published by Cramer & Co., 201, Regent-street. 


A® AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 











IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
No. { There is a flower that bloometh ..........  Maritana 


Scenes that are brightest .............0+ 

r ( My own my guiding star.............. 
No. 2 WIND © cdtaaccdcnmnessantenaibaed Robin Hood 

r { The Convent Cell..........+.eee00. P 
No. 3 (Twas rank & fame that tempted thee ; Rose of Castille 
No. 4..Quanto é bella, Quanto é@ cara...... L’Elisire d’Amore 
No. 5 { Ah! Dove maine andarono ............ Anna Boleno 
ai | ee eee Beatrice di Tenda 

: Sweet Spirit, hear my prayer ...........+6 . 
No. 6 {Take this cup of sparkling wine.......... oe } Lurline 


Price 2s. each. 
CraMER anp Co. Limited), 201, Regent-street. 








| ap any DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and ~; crore 
2 e 





N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 


tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &e., at 
the reduced duty—viz., rom 2s. 8d. to 3s. 8d. per lb., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 
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